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ADAME JULIE DE SZCZEPANOWSKA will; 

ive her Second Subscription Concert on Tuesday, 12th February, in the 

Town Hall, Manchester, under the patronage of the Worshipful the Mayor, and 

Lieut.-General Sir Harry Smith, Bart., G.C.B. Vocalists— Miss Helen Taylor 

Gam) and M. Charles Guilmette. Instr talists—Madame ;~ “ 
r. C. A. Seymour, and Signor Piatti. Accompanyist—Mr. D. W. Banks. 








MMA STANLEY'S “SEVEN AGES OF WOMAN.” 

Pronounced by all the London Journals, and by nightly increasing audiences, 

to be the greatest artistical triumph of the day. Every Evening at eight, and on 

Saturdays at three precisely. Area, 1s,; Reserved chairs, 2s, 6d. St. Martin’s 
Hall, Long Acre. 


R. CHARLES FIELD’S MUSICAL ENTERTAIN- 
MENTS every Monday night at Shaftesbury Hall, Aldersgate-street ; every 
Tuesday night at the St. Pancras Athenmum, George-street, Euston-square; and 
every Wednesday night at the Royal Soho Theatre, Dean-street, Soho, supported by 
first-rate talent—commencing at eight. 


JULLIEN.—Royal Conservatory of Music, 213, 

@ Regent-street. A a for admission intv the classes for orchestral 

instruments received every iy ursday until further notice. Full particulars of the 
laws and rules will be shortly advertised. 


MA?PAME JENNY GOLDSCHMIDT-LIND. 


HANOVER-SQUARE ROOMS. 

Mr. Mitchell respectfully announces that Mr, and Madame GOLDSCHMIDT’S 
THIRD MiSCELLANEOUS CONCERT, Vocal and Instrumental, with Full Band, 
will take place at the above Rooms, on Monday Evening, February 1l, 1856, to 
Prema y phage Programme : Part I. Overture, ‘‘ Egmont” (Beethoven). 
Cavatina, “‘Deh vieni non tardar,” Nozze di Fi (Mozart), Madame Jenny 
Goldschmidt. Adagio and Rondo, Finale from Concerto, Violoncello, Sig. Piatti 
(Molique). Romanza, “ do le sere,” Mr. Swift, Luisa Miller (Verdi). Scena 
and Aria, “‘Casta Diva,” Norma (Bellini), Madame Jenny Goldschmidt. Concerto 
(C minor), Pianoforte, Mr. Otto Goldschmidt ( a Part II. Overture, 
“‘Ruy Blas” (Mendelssohn). Aria, ‘‘ Non paventar,” Ii Flauto Magico (Mvzart), 
Madame Jenny Goldschmidt. Song, “The Garland,” Mr. Swift (Mendelssohn). 
Trio, for Soprano and Two Flutes, ‘Horst Du,” Camp of Silesia (Meyerbeer), 
Madame Jenny Goldschmidt. Flutes, Messrs. 8. Pratten and Rémusat. Nocturne 
D flat §Ghovin), and Allegro, G minor, of the Suites Anglaises (J. S. Bach), Piano- 
forte Solo, M. Otto Goldschmidt. Lied, ‘‘Die Sterne schauen,” Madame Jenny 
Goldschmidt (Mendelssohn). March, ‘‘Oberon” (C. M. v. Weber). Conductor, 
&M. edict, _ Doors open at Seven; to commence at E:ght o’clock precisely 
Due notice will be given ofthe next Concert, for which all applications for tickets 
will be received by Mr. Mitchell, Royal Library, 33, Old Bond-street. 














Me. CHARLES SALAMAN will deliver his LECTURE 
on “The Hi ‘of the Pianoférte and its Precursors,” with musical 
illustrations, assisted by Mr. H. C. Cooper (Violinist) and Miss Milner (Vocalist) at 
the Literary Institutions of Camberwell, Sussex-Hall, City, Maidstone, Russell, 
Marylebone, St. John’s Wood, Hackney, &c., on the 26th, 28th, and 29th instant : 
and the 4th, 10th, 13th, and 19th of March. 


MSS HUGHES (R.A.M., Mezzo Soprano), who has just 
returned to town from a very successful tour in the North of England with 

Mr. Ellis Roberts, Harpist to H.R.H. the Prince of Wales, will be happy to receive 

S e eats for Oratorios or Concerts.—Address, 69, Great Queen-street, Lincoln’s 
nn 


M® AND MADAME R. SIDNEY PRATTEN, Pro- 

fessors of the Flute, Guitar, and Concertina, 131s, Oxford-street, where 
may be had the whole of Mad. Pratten’s publications for the Guitar, consisting of 
50 at Is. 6d. each, and 24 Divertissements at 2s. 6d. each. Catalogues may 
be had on application. 


R. H. C. COOPER (Violinist) will, with his Pupil, 

J Miss MILNER (Vocalist), who has created so t a sensation throughout 

ad Ae, na sees the last Bao cea ne to ore for the season, on the 
‘ebruary. comm: ions to ressed to Mr. C: 44, U: 

Charlotte-street, Fitzroy-square. pitied tis 


MSs BESSIE DALTON begs to announce that her 
en; 


} ment with the Royal Panopticon (after being again and again renewed: 
until the h time had been reached, ) terminated on Saturday last.—60, Printes- 














ik TROVATORE, complete for Pianoforte, unabridged. 
Price 5s. in cloth. Boosey and Sons, 28, Holles-street. 





M& THOMAS (late of Worcester) begs to inform his 


friends and the musical profession that he now resides at 19, Hampshire- 
terrace, Camden-road-villas. 


R. LAMBERT (of York Cathedral) Vocalist, Bass, 
is open to accept en; ents for Oratorio or Concert, in or out of Lon- 
don.—Communications to be addressed to his residence, 51, Union-terrace, York. 


\ ISS EMMA BUSBY begs to inform her pupils and 
friends that she has removed to No. 30, Upper Gloucester-place, Dorset- 
square. 











M® COOPER (Violinist) will, with his Pupil, Miss 

MILNER (Vocalist), perform at Sheffield, on the 6th of March, and will be 
happy to accept e ments for the 5th and 7th of that month in any town or 
towns on their way from or to London. For terms apply to Mr. Cooper, 44, Upper 
Charlotte-street, Fitzroy-square. 


RIVATE INSTRUCTION IN THE ART OF 
POETICAL ELOCUTION, as adapted to the several ey of Speaking, 
Reading, and Singing, by the Rev. Huca Hurrton, M.A. lect Classes for the 
study of the elder English Poets, and the practice of General Elocution.—Address 
—No. 2, Provost-road, Haverstock-hill. 








ANTED in a Music-warehouse, a young man, thoroughly 

acquainted with business, and capable of playing on the cornet-a-pistons 
and concertina. Send full particulars to X, ‘‘Musical World” Office, 28, Holles- 
street. 


OR SALE—A VERY RARE VIOLIN, the property 

of a deceased Earl, more than 200 years old, and which, in 1791, was selected. 

by the leaders for the orchestra, during the four great performances of Handel in 

Westminster Abbey. It was the favourite instrument of Cator: the cele- 

brated violin player of that period. Apply at Pocock’s pianoforte warehouse, 
41, Westbourne-grove, Bayswater. 


. : > 
N ORGANIST for Archbishop Tenison a Chapel, 
Regent Street, will be elected at Easter, when a New w opened. 
Efficiency in im, and conducting Parochial Psalmody and Chanting is indis- 
pensable. The final election will be decided by a of skill. The greatest 
weight will be attached to testimonials of character. #40 per Nye 
Application (by letter only) with testimonials, must be sent before the 
Fe! , to the Rev. J. E. Kempe, The Rectory, Piccadilly. 











LADY, who has had much experience in teaching, is 
desirous of meeting with a daily engagement. She undertekes: to 
give full instruction in English, Pred. Ee — and Cy one point, is 
Germau, Harmon: Drawing, wi erspective ; au 
ferences to the favitfes. in whieh she has been engaged two, three, and five years. 
Address to Q., care of; Messrs. Boosey aud Sons, Musical World Office, 








pry OFORTES.—OETZMANN and PLUMB beg to in- 


great impbgroments, te. ee Dore pare of their 
; wr 

oy ~~ ype bl 4 fo offtr to the Trade superior Pianofortes in ( : 

Semi-Grands, and Cottages, in all variety of woods and designs, at conan! y 

reduced. prices. Illustrated Lists sent on spplieaee i @ visit to their — ~— 

tory will prove the great advantage secured. 0, Grea asell-street, Bloom: ‘ 

Manufactory, Chenies-street, Tottenham-court-road, Alexander and Co.'s Har 


moniums at trade prices. 


ISS POOLE'S NEW AND POPULAR SONG.— 
M “MAY GUARDIAN ANGELS HOVER NEAR THEE.”—Composed 
for lier by Frank Romer, which is so enthusiastically received at all the Concerts, 
ig published by Duff and Hodgson, 65, Oxford-street, and may be had at every 














Leicester-square, February 4th, 
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OPERA AND DRAMA. 


BY RICHARD WAGNER. 
(Continued from page 67.) 


Berore proceeding to the description of the results, which 
spring from the power, hitherto suggested, of the orchestra, for 
the fashioning of the drama, we have, in order clearly to ap- 
preciate the extent of this power, still to come to a precise 
understanding, with respect to one very great capability of the 
same. The capability, to which we allude, of its power of speech 
is obtained by the orchestra from a combination of the various 
capabilities that accrued to it from its resting on gesture, on the 
one hand, and from its thinking adoption of the verse-melody on 
the other. As gesture was developed, from its origin, the most 
sensuous gesture of the dance, until it became the most in- 
tellectual mimicry ; and as the verse-melody advanced from the 
mere thinking of a sensation, to the most present manifestation 
of one—so, also, the power of speech of the orchestra, which 
obtained its plastic power from both points, and was nourished 
and heightened on the growth of both to their uttermost power, 
increases from this double source of nourishment to an especial 
capability of the highest order, in which we behold the two 
separate arms of the orchestral stream, after it has been 
abundantly augmented by brooks and rivers flowing into it, unite 
again, as it were, and roll on henceforth in common. Where 
the gesture is in a perfect state of repose, and the melodic speech 
of the representer altogether silent—where, therefore, the drama 
is being prepared out of inward sentiments* as yet unuttered, 
these as yet unuttered sentiments are capable of being so ex- 
pressed by the orchestra, that their manifestation bears in itself 
the character—presupposed as necessary by the poetic intention 
—of presentiment. 

Presentiment is the manifestation of an unuttered, because— 
in the sense of our verbal language—yet unutterable sensation. 
A sensation which is not yet determined is unspeakable, and it 
is undetermined, when not yet determined by the object corre- 
sponding to it. The movement of this sensation, presentiment, 
is thus the involuntary desire of the sensation for determinate- 
ness, by means of 9n object which it, furthermore, pre-determines 
out of the force of its own want, and that, too, as one that must 
correspond to it, and for which it, therefore, waits. In its mani- 
festation as presentiment, I would adduce as a similar instance 
the power of sensation of a well-toned harp, whose strings re- 
verberate with the current of air passing through them, and 
wait for the player who shall obtain from them clear accords, 

Such a presageful mood of mind has the poet to awake in 
us, in order, out of its desires, to make us ourselves necessary co- 
creators of the work of art. While exciting this desire in us, he 
procures for himselfin our excited susceptibility the presupposing 
strength which alone can render possible for him the fashion- 
ing of the phenomena intended by him exactly as, in conformity 
with his intention, he must fashion them. In the production of 
such sentiments, as the poet must awake them in us, for the in- 
dispensable assistance on our side, absolute instrumental lan- 
guage has hitherto already proved itself all-powerful ; for it 
was precisely the incitation of undetermined presageful sensa- 
tions which was its most peculiar effect, that must degenerate 
into weakness in every instance that it attempted also to 
determine clearly the sensations excited. If we apply this 
extraordinary and sole realizing capability of instrumental 
language to those points of the drama, where it shall be brought 
into play by the poet according to some definite intention, we 
now have to come to a clear understanding as to whence this 
language has to take the sensuous points of expression in which 
it shall manifest itself suitably to the poetic intention. 

We have already seen that our absolute instrumental music 
was obliged to borrow the sensuous points for its expression out 
of a dance-rhythm, long familiar to our ear, and out of the tune 
sprung from it, or out of the “ melos” of the people’s song, as that, 
also, has grown up with our sense of hearing. The element still 
completely undetermined in these points, the absolute instru- 
mental composer endeavoured to raise into a determined expres- 


sion, by arranging in a picture presented to the imagination 
these points according to affinity and difference, by increasing 
and decreasing strength, as well as by a hastened and re- 
tarded movement of the execution ; and, lastly, through especial 
characterisation of the expression, by means of the mani- 
fold individuality of the tone instruments—and this picture he 
furthermore finally felt himself compelled first to render clear by 
an exact—extra-musical—statement of the object described. The 
so-called “tone-painting ”* has been the visible issue of the de- 
velopment of our absolute instrumental music: in it this art has 
sensibly cooled its expression, that no longer turns to the feelings 
but to the fancy, and everyone will clearly perceive this im- 
pression, who hears, after a tone-piece by Beethoven, an orches- 
tral composition by Mendelssohn, or even Berlioz. It is not, 
however, to be denied that this course of development was a 
necessary one, and that the well-defined turn towards tone- 
painting proceeded from more sincere motives than, for instance, 
the return to the fugued style of Bach. Above all, we cannot 
either avoid acknowledging that the sensuous power of instru- 
mental language has been uncommonly enhanced and enriched 
by tone-painting. Let us now admit that this power cannot 
only be raised in an immeasurable degree, but its expression 
be at the same time completely doped of its cooling element, 
if the —— instead of appealing to the fancy, may again 
appeal to the feelings, a course that is open to him, from the 
fact of the object of his description communicated by him only 
to the thought being manifested, as present and real, to the 
senses, and, moreover, not as a mere help for the understanding 
of his tone-picture, but as presupposed out of a most high poetic 
intention, in the realization of which the tone-picture shall be 
the assisting element. The subject of the tone-picture could be 
only a point out of natural life, or human life itself. But.it is 
now especially such points out of natural or human life, and to 
the description of which the musician felt attracted, which the 
poet needs in the preparation of weighty dramatic erbs peony 
and whose mighty help the hitherto absolute playwright was, 
from the very beginning, to the great prejudice of the work of 
art he wanted to produce, compelled to renounce, because he 
must necessarily look upon such points, the more perfectly they 
were to be expressed from the stage to the eye, without the com- 
plementary co-operation, determining the feelings, of music, 
as unjustified, disturbing and weakening, and not as assisting 
and promoting. 

These undetermined, presageful sensations, to be necessarily 
excited in us by the poet, will always have to stand in connection 
with a phenomenon, which, moreover, is communicated to the 
eye ; this phenomenon will be a point of the surrounding objects 
of Nature, or of the human centre of these objects themselves— 
at any rate, a point whose movement is not yet dependent on a 
definitely-manifested sensation, for this can only be expressed b; 
verbal language in the union, already more nearly describe 
with gesture and music—that is to say, verbal language, whose 
presupposing manifestation we here picture to ourselves precisely 
as first to be called forth by means of the excited desire. No 
language is capable of expressing preparatory repose so 
movingly as instrumental language; to raise this repose to 
moving desire is its most especial power. Whatever out ofa 
scene from Nature, or out of a silent, gestureless human entity, 
is offered to the eye, and, from the eye, determines our sensation 
to tranquil contemplation, can be so presented by music to the 
sensation, that the former, starting from the point of repose, 
moves the sensation to interest and expectation, and thus awakes 
precisely the desire which the poet needs as the realizing 
assistance, at our hands, for the manifestation of his intention, 
This incitation of our feelings according to a determined object is, 
in fact, necessary for the poet, in order to prepare us even for a 
determining entity for the eye, namely—not to present to us 
even the entity of the scene from Nature, or of human person- 
ality, until our expectation, raised with regard to it, determines 
it, in the manner in which it is manifested as necessary, because 
corresponding to the expectation. ’ 

The expression of music will, in the employment of this utter- 
most capability, remain a completely vague and undete 
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one, as long as it does not appropriate to itself the poetic inten- 
tion just described; the latter, however, depending upon a 
determined entity, to be realized, can beforehand so borrow from 
this entity the sensuous points of the preparatory tone-piece, 
that they as completely correspond to it in a significant manner, 
as the entity at last brought forward corresponds to the expec- 
tations which the tone-piece, previously announcing it, excited 
in us. The actual entity comes before us, consequently, as a 
desire fulfilled, a presentiment justified, and if we now call to 
mind that the poet must present to our feelings the phenomena 
of the drama as miraculous and towering above those of ordinary 
life, we have, also, to understand that these phenomena would 
not be manifested as such to us, or that they would necessarily 
strike us as unintelligible and strange, if their final and bare 
manifestation could not be presupposed as necessary, in such a 
manner, out of our prepared sensations, worked up to presageful 
expectation, that we actually demand them as the fulfilment of 
our expectation. Only for the tone-language of the orchestra so 
fulfilled by the poet is it possible, however, to excite this neces- 
sary expectation within us, and without his artistic help the 
miraculous drama can, consequently, neither be planned nor 
carried out. 
CHAPTER VI. 

We have now grasped all the threads of the series for the 
oneful* expression of the drama, and have now only to come 
to a clear understanding as to how they are to be connected 
with each other, in order to correspond, as oneful form, to a 
oneful purport, which is only capable of being fashioned as 
oneful by means of this oneful form. 

The life-giving central point of dramatic expression is the 
verse-melody of the representer, related to it as presentiment in 
the preparatory absolute orchestral melody ; and from it flows, 
as recollection, the “thought ” of the instrumental motive. The 
presentiment is the far-spreading light which, while it falls upon 
the subject, renders the colour peculiar to the latter, and pre- 
supposed out of it, a visible truth; the recollection is the 
obtained colour itself, as the painter borrows it from the subject, 
in order to transfer it to other subjects related to it. The 
appearance and movement, sensuously striking the eye, and 
always present, of the representer, is the dramatic gesture ; it is 
explained to the sense of hearing by means of the orchestra, 
which itself closes its most original and most necessary effect as 
harmonious bearer of the verse-melody. Thus, in the total ex- 
pression of all the communications of the representer to the 
sense of hearing as well as to the eye, the orchestra takes an 
uninterrupted part, bearing and explaining in every direction ; 
it is the moving maternal lap of music, and out of it springs the 
united bond of the expression. Zhe Chorus of Greek Tragedy has 
left its interpretation, absolutely required by the feelings, for the 
drama, in the modern orchestra alone, in order, free from all 
restriction, to develope itself in it to immeasurably manifold 
manifestation ; its real, individual human entity is, however, 
transported from out the orchestra to the stage, in order to ex- 
pand the germ, existing in the Greek chorus, of its human indi- 
viduality, into the greatest independent perfection, as immediate 
active and passive participator in the drama itself. 

Let us now examine how the poet, from the orchestra, in which 
he has completely become a musician, turns back to the inten- 
tion which has hitherto guided him, for the purpose of com- 
pletely realizing it by the aid, now immeasurably rich, of 
expression, 

(Zo be continued.) 


* Finig. 











Avrrixcuam.—The first of a series of “people’s concerts” 
took place in the Town Hall, on Saturday evening, the 26th ult., 
under the direction of Mr. Weston. The Rev. H. Christopherson 
pronounced an address, after which the National Anthem was 
sung. The principal vocalists were Miss Shaw, Miss Fanny 
Wallworth, and Mr, Delavanti. Miss Shaw and Master Birkby, 
an amateur, were encored in Bishop’s duet, “My pretty page.” 
It was gratifying to find so many of the working classes in the 
room, and augured well for the undertaking. 





PROVINCIAL. 

Mancuester.—(From our own correspondent)—The sixth 
concert of the Classical Chamber-Music Society took place on 
Thursday evening the 3lst ultimo. The programme was as 
follows :— 

PART FIRST, 

Trio No, 2 (in F, Op. 80) oes es os. 2B. Schumann, 
Sonato—Piano and Violin (in A minor, Op, 23) Beethoven, 
PART SECOND, 

Trio (in D, Op. 70. No. 1) “as nf s+ Beethoven, 

Solo—Violoncello (“ Serenata Italiana”) w» Piatti, 

Solo—Pianoforte—Selectionsfrom “Wanderstunden” 
(Op. 80), and “ Nuits Blanches” (Op. 82) Stephen Heller, 


R. Schumann’s trio had not been heard before in Manchester, 
The sonata of Beethoven was also new to these concerts. It was 
finely played by MM. Hallé and Sainton. The trio in Dis a 
favourite with the habitués, and was played by MM. Sainton, 
Piatti, and Hallé, as well as could have been desired. Signor 
Piatti’s execution of his own solo displayed his usual good taste 
and beauty of tone. Stephen Heller's original and beautiful 
pieces were judiciously chosen by M. Hallé as his solo selection, 
and wound up the concert with excellent effect. 

Eprnsureu, Feb. 6—(From a Corr .)—The Italian 
Opera is doing well—but French-Italian Opera is doing better. 
Ernani was successful, but Le Prophéte made a furor. In fact, 
this, one of Meyerbeer’s masterpieces, created a greater impres- 
sion than any musical work brought out in Auld Reekie for 
some time. It was produced on Monday night, and although 
it had been rehearsed but a few times, was put upon the stage 
and executed in a very creditable manner. Herr Reichardt 
made his first appearance this season in Jean of Leyden, and 
achieved a decided success. He was welcomed with great 
warmth when he appeared, which showed that the Edinburgh 
public had not forgotten the pleasure he had afforded them on 
a former occasion. Herr Reichardt was encored in Jean’s first 
song, “Un impero pit soave,” and in the famous invocation, 
“Re del Cielo.” He was also recalled after each act. Madame 
Widmann was the Fides, and Madame Fodor, Bertha. Both 
ladies exerted themselves with commendable zeal. With respect 
to the band and chorus, it is only necessary to say, that the one 
might have been more numerous and the other more strong. I 
had almost forgotten to mention that M. Zelger, the talented 
basso, sustained the part of Zachariah, the Anabaptist—one of 
his best performances at the Royal Italian Opera—with great 
ability. Signor Orsini is entitled to praise for the manner in 
which he directed the orchestra. Le Prophéte is to be repeated 
to-morrow (Thursday) evening, Feb. 7th. 

Lreps.—Mr, and Mrs. Sims Reeves made their appearance, 
for one night only, at the Theatre Royal, on Thursday evening, 
30th ult., and attracted a numerous audience. The pieces 
were The Beggar’s Opera, Matrimony, and the Waterman. Mr. 
and Mrs. Sims Reeves were recalled after both opera and operetta, 
and received with hearty applause. 

Perersoroucu.—Mr. A.C. Thacker has been giving a series of 
concerts in Peterborough and the heighbourhood, which have been 
very successful, The artists were Miss Poole, Miss Augusta 
Mannin, Mr. F. Bodda, and Mr. Henry Blagrove. Mr. Thacker 
presided at the pianoforte. 

Bevertey.—Mr. Hinchcliffe gave a concert in the Norwood 
Assembly Room, on Friday evening, the 25th ult., which was 
numerously attended. The vocalists were Mrs. Sunderland, 
Miss Freeman, Mr. Pearson, and the concert giver. Mr. Allen 
was the violinist, and Mr. Burton, of Leeds, presided at the 
pianoforte. Mrs. Sunderland was encored in “I cannot mind 
my wheel, mother,” and Mr. Hinchcliffe was recalled in the 
“ Bear hunt.” f 

BencEworTu.—The Bengeworth Choral Society held a meet- 
ing in the National School-room on Thursday the 31st ult., for 
the ees of forming an elementary class of vocal music. Mr. 
E. W. Pullin, conductor, explained, and more than thirty ladies 
and gentlemen entered their names. The members of the society 
then sang several m ux, and in the course of the evening 
resented Mr. Pullin with a handsomely-bound copy of the 

essiah and the Creation. 
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Liverroo.—(From our own Correspondent.)\—Mr. Thomas’s 
Shilling Concerts at the Philharmonic-hall were brought to a 
conclusion, for the season, on Saturday, after a course which 
extended over four weeks. The vocalist for the last week was 
Miss Fanny Huddart. The style in which these concerts have 
been got up, and the efficient manner in which they have been 
conducted in every way, reflects great credit on the liberal spirit 
and musical taste of Mr. E. W. Thomas, with whom they origi- 
nated, and by whom they have been carried on under circum- 
stances of great discouragement. 
secured artists of the best talent, and made every exertion for 
the gratification of those patrons who encouraged him by their 
presence. The chief cause of regret was in the limited numbers 
who occasionally assembled to enjoy the performances, deserving 
as they were of extensive patronage—At the Theatre Royal, 
pantomime is about to be laid on the shelf. On Monday night, 
our old favourite, Mr. Basil Baker, took a benefit, appearing as 
Tyke, in the School of Reform. The house was good, and the 
veteran actor received a welcome which spoke forcibly the 
esteem in which he is held. Wednesday, the theatre was shut ; 
and on Friday Miss Mansell, the Columbine, took her benefit, 
The pantomime concluded the performances each evening.—At 
the Royal Amphitheatre, the equestrian company continue to 
attract. 

With reference to the St. George’s Hall organ, the corre- 
spondent of one of our local papers writes as follows :— 

“Mr. Best’s audiences having now become select, the time would 
appear to have arrived when the admission money ought to be reduced 
to a merely nominal sum, so as to encourage the attendance of the 
working-classes. There can be now no fear of injury to the hall. ‘Ihe 
novelty has worn off; and it is the opinion of many, who have had 
experience of organ performances, that, except among those who under- 
stand music, there will always be but a thin attendance. This fact has 
been demonstrated in our hall, despite the admirable playing of Mr. 
Best, and the grandeur of the building. What is now wanted is 
encouragement to working-men to attend. How is this to be accom- 
plished? First, by lowering the price, and rendering popular music, 
which the general public can understand. Secondly, by the introduc- 
tion of choruses, at certain portions of the performances, in which the 
assembled people could all join. Henry Russell has tried this scheme 
at his concerts, and with great success. It is astonishing what interest 
it creates, while the time and tune has been tolerably well preserved, 
although hundreds joined in the choral strain. If such popular enter- 
tainments as these may be thought to lower the character, either of the 
noble organ or its accomplished manager, we still submit that the 
present admission-money on Monday evenings ought to be considerably 
reduced.” 

[Against doing away with the entrance money we have nothing 
whatever to say. But the suggestion about choruses, in which 
the working classes are to join, is purely Utopian, while the 
allusion to Mr. Henry Russell is most unfortunate. Heaven for- 
bid that so noble an edifice as St. George’s Hall should ever be 


put to such uses! We are for instructing and if possible delight- - 


ing the masses, but not for vitiating their taste and making fools 
of them.—Ep. &. W.] 

Bricuton.—A concert was given by the Royal Pavilion Band 
on Saturday, of which the orchestral features were Mendels- 
sohn’s Wedding March to A Midsummer Night’s Dream, and two 
operatic selections, the one from Ernani, the other from La 
Figlia del Reggimento. The performance which obtained and 
deserved most favour, however, was the pianoforte solo by Mad. 
Oury, “La Sicilienne Romance et Barcarolle,” from Verdi’s new 
opera, Les Vépres Siciliennes, which was received with enthusi- 
astic applause. There was a good attendance. M. Oury con- 
ducted.—Four private subscription balls have been given at the 
Pavilion on the 7th, 16th, and 23rd ult., and 4th inst., under the 
patronage of the Prince Edward of Saxe Weimar, the Duchess 
of Richmond, the Countess of Kintore, Lady Maxwell, Mrs. 
Coningham, Mrs. Kemp, ete. Laurent’s band was in attend- 
ance, and performed the following dances :—Valses—“Lily of 
the Valley,” “Immortellen,” “Les Vépres Siciliennes,” “Car- 
naval,” “ Rigoletto,” “Ethel Newcome.” Polkas—* Lillian,” 


“ Egyptian,” “ Etoile du Nord.” ee of Lammer- 
pour la ie.” 
“Tmperial Guards” 


moor,” “Sebastopol,” “Partant 


“Wiesbaden,” “Malakoff,” Galops— 





Throughout the whole he | / 





Bata.—A Morning Concert was given at the Grand Pump 
Room, on Saturday last, the proceeds of which will be appro- 
priated in aid of the funds for the Free Promenade Concerts. 
There was a very large attendance. The artists engaged com- 
prised Miss Eliza Ann Hughes and Miss Milner, vocalists ; and 
Mr. Ellis Roberts (harpist) and Mr. H. C, Cooper Mee 
instrumentalists. Miss Hughes was encored in Bishop’s “ Tell 
me, my Heart,” and Miss Milner, in “Kathleen Mavourneen.” 
Mr. H. C. Cooper obtained a similar compliment in his solo 
‘antaisie. No small share of the programme was appropriated 
by Mr. Ellis Roberts, on the harp, who introduced Welsh airs in 
various ways, finishing with a harp solo with band, introducing 
“Rule Britannia,” “Partant pour la Syrie,” and “ God save the 

ueen.” 

’ Nortincuam.—The theatre here was exceedingly well attended 
on the occasion of the engagement of Miss Elsworthy and Mr, 
Anderson, who have been playing in Virginius, and Ingomar. 
and in the after-pieces of Love and Charity, and A Morning Call, 
with immense success. A local paper, speaking of their per 
formance in Jngomar, says : i 

“Mr, Anderson appeared as the Allemani chief, and Miss Elsworth 
as the lovely Parthenia. Of the former we need only remark that his 
performance was worthy of his well earned reputation, and was highly 
appreciated by the audience. Of Miss Elsworthy we must say that in 
her hands Parthenia was a purely classical representation. We have 
rarely the good fortune, in these degenerate times, to see a female so 
charmingly delineated. Her every tone and gesture betokened intimate 
acquaintance with the noble and heroic disposition of the antique 
Greek maiden, and stamped her as an actress of a superior order. The 
effect of her performance was materially heightened by the strictly 
accurate manner in which she dressed the character. The performances 
were brought to a termination with the comedietta entitled 4 Morning 
Call, in which Mr. Anderson and Miss Elsworthy sustained their parts 
in a first-rate manner, and kept the house in a state of the most perfect 
hilarity for more than an hour.” 

Miss Elsworthy and Mr. Anderson, after their highly suc- 
cessful tour, have returned to town. It was Miss Elsworthy’s 
first appearance before a Nottingham audience, and she acquired 
“the Bays” long since accorded to that established favorite, 
Mr. Anderson. 

Prestoy.—On Tuesday evening, the 29th ult., the Preston 
Choral Society performed Hiindel’s oratorio, Judas Maccabeus, 
in the Theatre Royal, which was crowded. The —— 
vocalists were Miss Whitham, Mrs. Paget (R.A.M.), Mr. Har- 
grave, and Mr. Armstrong; conductor, Mr. Fawcett ; principal 
violoncello, Herr Lidel ; harmonium, Mr. Greaves. 

TRENTSIDE.—A concert was held in the National School Room, 
on Thursday evening, the 24th ult. The executants were the 
members of the Church Choir, who sang various glees, duets, 
and solos. Mr. Robinson, organist of Bradford, presided at the 
pianoforte. 

Hut.i.—The Hull Harmonie Society gave their fifty-seventh 
public performance on Friday evening, the 25th January. The 
programme comprised a mass by Haydn, and selections from 
the works of Hindel, Mendelssohn, &c. The — vocalists 
were Mrs. Craven (encored in Hiindel’s “Praise the Lord,” harp 
obbligato Mr. Murray); Mrs. Robinson, encored with Mrs, 
Craven in the duet, “Come, ever-smiling liberty ;” Mr. J. Ken- 
ningham and an amateur, who was much applauded in “ Lord ! 
remember David.” ‘The band and chorus were under the direc- 
tion of Mr. Thomas Hopkinson (organist of St. John’s church) ; 
Mr. Stephenson was leader ; and Mr. Hall, organist. 

Srockrort.—A concert was given at the Temperance Hall, 
St. Peter’s Square, on Tuesday night, for the benefit of Mr. John 
Jackson, formerly member of the choir of St. Peter’s Church. 
The hall was well filled, and the performance gave satisfaction. 
The principal vocalists were Mrs. Brooke, Miss Shaw, and Mr. 
Delavanti, of Manchester, and Messrs. Edmondson and Hull, of 
this town. 

TRAFFORD.—The Trafford Glee Club held their fifth meeting, 
under the presidency of Mr. J. J. Lees, on Wednesday evening, 
the 30th ult. The programme included several favourite com- 
positions. Shore’s glee, “Come, sweet Mirth,” and Dr. Callcott’s 
“Green Thorn of the Hill of Ghosts” were encored. Mr. D. W, 
Banks was accompanist at the pianoforte. 
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Paris,—When critics are unanimoustheir unanimity is wonder- 
ful. Itis seldom, indeed, we find the entire press agreeing on any 
point of art, and less seldom respecting the performance of an 
artist. The Parisian journals, however, seem to be of one opinion 
as to the recent success of Signor Mario in J2 Trovatore, in which 
at first, it may be remembered, the celebrated tenor by no means 
achieved one of his greatest triumphs. Now his singing is said 
to surpass any thing heard at the Italiens for many years. We 
can readily give credence to the account of Signor io’s com- 

arative failure in a new part, having heard his first essays in 
Raoul and Eleazar, and can at the same time as readily compre- 
hend his rapid and signal improvement, knowing that with him 
first performances are generally little better than rehearsals. 
We hear that his voice is better than it has been for a long time. 
This is great news for the subscribers to the Italian Opera in 
London, with whom Signor Mario is so deservedly a favourite. 
One of the most brilliant nights of the Paris season it appears 
was that of Monday, when the 7rovatore was given with Signors 
Mario and Graziani, Mesdames Penco and Borghi-Mamo. The 
opera was received with enthusiasm from beginning to end. 
“Signor Mario was encored in the andante of the air in the third 
act and in the romance of the fourth. He was recalled twice at 
the end of the third act—a compliment seldom paid to any 
singer at the Salle Ventadour. Madame Penco surprised the 

itués by her singing and her acting in Leonora—which part 
she has resumed. A parody on the 7rovatore, by the way, is 
about to be produced at the Bouffes-Parisiens, the book by M. 
Bourget, the music by M. Offenbach. 

Le Corsaire still maintains its attraction at the Opera. The 
second attendance of the Emperor and Empress—on Wednesday 
last week—no doubt has given the new ballet an additional 
prestige. Guillaume Tell is in rehearsal, Mdlle. Hanakers, who 
is said to possess a remarkable soprano voice, will make her 
début in Mathilde. The new opera of MM. Billetta and Saint 
Georges, La Rose de Florence, is expected to be shortly produced. 
In this, Madlle. Moreau-Sainti will make her first appearance. 

The Revue et Garette Musicale states that Auber and Scribe’s 
Manon Lescaut and Madame Cabel will make their first appear- 
ance in conjunction at the Opéra-Comique, about the latter end of 
next week. M. Hector Berlioz has gone to Wiemar, to super- 
intend the rehearsals of his opera, Benvenuto Cellini, and his 
trilogy, L’Enfance du Christ. The works of Mendelssohn appear 
at last to be coming into vogue in Paris, notwithstanding the 
unaccountable opposition of M. Fétis and clique. A new society, 
called the “Mendelssohn Quartet Society” has held a first 
meeting, and with a success which, it is to be hoped, will con- 
stitute a good beginning to a good ending. At this meeting the 
C minor pianoforte trio, and the violin quartet in D major (op. 44) 
created a veritable furore. 

Viewna.—The 27th of January, 1856, will be long remembered 
in the musical annals of the Austrian capital, as the day on which 
the 100th anniversary of Mozart’s birth was celebrated. The 
morning was at first gloomy and unfavourable, but, at twelve 
o’clock, the time fixed for the Festival, the sun burst forth from 
behind the clouds, as if to share in the general homage paid 
to the immortal composer. All Vienna seemed to be up and 
stirring. An endless line of vehicles, from the noble’s dashing 
carriage to the humble droschki, rolled on towards the Redouten- 
Saal, while the crowd of pedestrian lookers-on was absolutely 
overwhelming. The approaches to the building were completely 
blocked up, and it was not until a short time after the commence- 
ment of the concert that anything like a free passage was 


possible. 
At half-past twelve, the emperor, accompanied by the empress, 
the Arch-Duke Franz-Carl, the Arch-Duchess Sophia, and the 


younger princes of the Imperial family, made his appearance in 
the gallery. He was greeted by three hearty cheers. In front 
of the orchestra was a bust of Mozart upon a gray pedestal. 
The head was encircled by a laurel wreath, and the pedestal 
was adorned with garlands of flowers. The wreath was after- 
wards presented to Dr. Franz Liszt, who had the entire arrange- 
ment of the festival, while the garlands were distributed among 
the audience, How. delighted did every one appear who was 





fortunate enough to procure even a single leaf as a memento! 
The programme of the performance has already appeared in the 
Musical World, and we shall, therefore, merely add that the 
whole affair went off in the most satisfactory manner. 

On the 15th ult, the burgomaster of Vienna and the committee 
of the Mozart Festival presented Dr. F. Lisz with Radnitzky’s 
medal, cast in gold, silver, and bronze, on the occasion of the 
Festival, and a bdton of ebony and silver, on which were engraved 
the words: “Die Stadt Wien dem Dirigenten des Mozart-Festes, 
Franz Liszt, am 27 Jéinner, 1856.” (The city of Vienna to Franz 
Liszt, director of the Mozart Festival, 27th January, 1856). 

Vienna.—“ The centenary of Mozart’s birth,” says the Times 
correspondent from Vienna, “was celebrated by a monster 
concert, at which the following compositions of the immortal 
composer were performed :—Overture, Zauberflite; Chorus of 
priests, ‘O Isis’; Concerto in C minor (first movement) ; ‘ Dies 
Tre,’ from the Requiem; Symphony in G minor; an Aria de 
concert ; and the last movement of the finale to the first act of 
Don Giovanni, The distinguished pianist, Liszt, conducted and 
evidently did all in his power to keep some 500 to 600 per- 
formers well together ; but, unfortunately, he did not succed in 
the attempt. The Overture, and the Symphony in G minor, 
were marvellously well played by the orchestra, but the ‘ Dies 
Ire’ and the grand finale in Don Giovanni were failures. 
Staudigl sang in the ‘Dies Ire,’ but without a voice. The 
great Ridotto-hall, in which the concert was given, was crowded 
to excess.” 

Ber1in.—Not only has the hundredth anniversary of Mozart’s 
birth been duly celebrated on the day itself, but a number of 
smaller festivals, also in homage of the divine master, have come 
off both before and after the 27th ult. For instance, we may 
regard as a highly attractive preparatory “Mozart” evening, a 
quartet soirée of the Oertling-Rehbaum-Wendt-Birnbach Quar- 
tetverein. The rooms were crowded with musicians and dilet- 
tanti, and a bust of Mozart was a conspicuous object. 

But to speak of the principal or grand festival. A committee 
of artists came to the resolution of commemorating the event 
bya morning concert in the Singacademie, and the performance 
of Le Nowe di Figaro at the Operahouse. The Singacademie was 
especially illuminated and, before the orchestra, withina complete 
grove of flowers, stood a colossal bust of Mozart, expressly 
modelled by Professor Kiss—the sculptor of the Amazon. The 
concert, began with the overture to Belmonte e Constanze, the 
great master’s earliest and favourite opera. Herren Mantius and 
Zschiesche sung the duet, and Madlle. Johanna Wagner followed 
with the air “Parto,” from Titus. The quintet from Cosi fan 
tutte, sung by Mesdames Késter, Bétticher, Herren Mantius, 
Krause, and Zschiesche, concluded the first part. The second part 
began with the “Ave verum corpus,” sung by the Kéniglicher 
Domchor, and vociferously encored. Lastly came the Requiem, 
executed by the members of the Singacademie, Stern and Jahn’s 
Gesangvereine, and the Royal Chapel. The solos were assigned 
to Madame Hahnemann, Mademoiselle Jenny Meyer, Herren 
Otto and Kotzolt. Le Nozze di Figaro was preceded in the 
evening at the Opera-house by the andante from the Jupiter 
symphony. Thus much for the purely musical portion of the 
festival. Above three hundred ladies and gentlemen, all devotees 
at the shrine of genius, took part in a grand entertainment in 
Méder’scher Saal. All the celebrities of Berlin, including 
ministers of the Crown, military commanders, actors, singers, 
painters, and sculptors, were present. The King, with the 
court, assisted at the concert in the evening. 

Lripsic.—(From our own Correspondent.) —The whole of the 
thirteenth Gewandhaus concert was devoted to Mendelssohn’s 
Elijah. The solo parts were sung by Mad. von Holdorp, Malle. 
Koch von Kessler, Mad. Dreyschock, and Herren Schneider, 
Eilers, Langer, and Clauss. The choruses were given by the 
Paulienerverein, Singakademie, and the Thomanerchore. Among 
the principal singers I may especially mention Herr Eilers, who 
sang the music of Zlijah with artistic feeling. The chorus in 
some points left much to be desired. The orchestra, however, 
and the conductor, Herr Kappelmeister Rietz, did all that could 
be done to make amends for occasional deficiencies. The recep- 
tion of this great work on the part of the audience was very 
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cool indeed, although the hall was more crowded than ever I 
have seen it before, and with very attentive hearers, At the 
end of the first part no one applauded, and after the second, not 
more than half a dozen raised their hands in approval of that 
mighty and inspired composition—of one for whom the musical 
authorities of Leipsic profess such an attachment. A young 
singer, Mdlle. V. Bianchi, from St. Petersburgh, appeared at the 
fourteenth concert. She is said to have studied at the Paris 
Conservatoire with no small success. She pleased here, and was 
generally considered a singer of the first class, She sang a reci- 
tative and aria from Cenerentola with great’ effect, but was not 
so successful in Beethoven’s “ Ah, Perfido.” The instrumental 
soloist was a young artist, Herr Japha, member of the orchestra, 
who studied here with David, and in Paris with Alard, a violin 
concerto by whom he played creditably. The orchestral pieces 
were an overture by Rietz in A major and Beethoven’s sym- 
phony, No.7. The overture was loudly applauded, and the 
composer obliged to come forward twice. Beethoven’s symphony 
was given with the usual excellence of the Gewandhaus band. 

On the 15th ult., a concert was given at the theatre, to afford 
two ladies, the sisters Mdlles. Emilie and Hildegard von Linden, 
from Munich, an opportunity of appearing for the first time in 
public. The programme was interesting. On the whole the 
début of the young ladies was satisfactory, and we hear they will 
shortly appear in operas. 

The third quartet soirée, given on the 22nd January, was 
wholly devoted to Mozart’s quartet for “ strings” (No. 10), com- 
posed in ’86 ; serenade for two oboes, two clarinets, two basset 
horns, two fagotti, four hunting horns, violoncello and contra- 
basso ; quintet for string instruments (G minor) composed in ’87. 
The serenade was to us new. Although it dates from the year 
1780, this was the first time of its performance here. It consists 
of five movements—namely, 1. Largo, molto allegro; 2. Minuet; 
3. Adagio; 4. Andante con variazioni; 5. Finale molto allegro. 
The serenade, I believe, was procured from Munich. The per- 
formance by the members of the Gewandhaus band was highly 
satisfactory. On Sunday, the 27th ult., a morning concert was 
given at the Gewandhaus, in commemoration of Mozart’s birth- 
day. The proceeds of the concert are to be devoted towards 
founding a “Mozart Scholarship,” for a talented pupil at the 
“Conservatorium.” The concert commenced with a prologue, 
spoken by Herr Behr. The programme comprised the overtures 
to Il Re Pastore, Idomeneo, and La Clemenza di Tito;, Jupiter 
symphony, romanza e duetto from J Re Pastore, by Mdlle. Bianchi 
and Herr Schneider ; concerto for violin and viola, with orchestra, 
by Herren Dreyschock and David (composed 1778) ; scene from 
Idomeneo,“ Godiami la pace ;” aria from the same, “Si il padre,” 
by Mdlle. Bianchi ; march and scene from the same opera; march 
of the priests, with aria and chorus from the Zauberflte, Sarastro, 
Herr Eilers ; sestet from Don Giovanni: Anna, Mdlle. Bianchi ; 
Elvira, Mdlle. Koch; Zerlina, Mdlle. Bretschneider ; Ottavio, 
Herr Schneider ; Masetto, Herr Eilers; Leporello, Herr Behr. 

The programme it will be seen was divided into three periods 
—the youthful, extending to the year 1778 ; the riper, which burst 
forth in Jdomeneo; and the period of the highest perfection, from 
the middle of 1780 to the end of 1791, soon after which Mozart 
died. The overture, &c.,from Jd Re Pastore, were more than usually 
interesting, as we had not heard them before. This opera was 
written by Metastasio for a festive occasion at the Imperial 
Court of Vienna, and the music was composed by a certain Bono, 
Others have also composed to the same text, for instance, Jomelli, 
Guglielmi, and others; but it is undeniable that Mozart's music 
is the best. The concerto for violin and viola, an extremely 
interesting relic, was performed by the two artists with great 
brilliancy. Herr David introduced a cadence in each of the 
three movements. The overture, scene, and aria from Idomeneo 
—performed for the first time at Munich in 1781—were well 
interpreted. The overture to Tito and the Jupiter symphony 
were equally well played. The finale to the second act of Don 
Giovanni, seldom or never executed on the stage, was listened 
to with unusual attention. 

The only attractions at the opera since I wrote last have been 
the Barbiere and the revival of Joconde, by Nicolo Isouard. In 
the former Mdlle. Hybl was the Rosina ; Herr Schneider, Count 








Almaviva ; Herr Behr, Doctor Bartolo ; and Herr Carnon, Don 
Basilio, Mdlle. Hybl has a good voice, and is in some respects 
a good artist. Herr Carnon, who has been lately engaged, 
possesses a pure, bass voice, sings well, and is an actor. Herr Behr 
played Doctor Bartolo well, an Herr Schneider made a tolerable 
Count.* The chorus and orchestra were not always as steady 
and correct as might have been desired. 

Joconde was revived after an interregnum of twenty years. 
I was most agreeably surprised with the music, which is simple 
and pleasing, and is full of pretty melodies, of the sentimental 
kind. The principal characters were sustained by Mdme, Bach- 
mann (Hannchen), Herr Schneider (Joconde), Herr Brassin 
(Count Robert), Mdlle. Hybl (Mathilde), Mdlle. Neuhold 
(Edile), On the whole the performance was creditable, but the 
audience, by no means numerous, did not receive it with warmth. 
Shakespere’s Much ado about Nothing has been acted twice to 
full houses with great success, 

The centenary of Mozart was celebrated at the theatre on the 
27th January. The house was exceedingly crowded. Instead 
of an opera, which naturally was expected, a play was given, 
entitled, Mozart, by Wholmuth. It is very interesting, as it 
contains illustrations of the different sala of the great com- 
poser’s life. In one of my next letters I will give you an analysis 
of the piece. Between the acts the overtures to Don Giovanni, 
Figaro, Der Entfiihrung, and Die Zauberflite were played. 
Shakespere’s Midsummer Night’s Dream, with Mendelssohn's 
music, will shortly be reproduced. 

The Paulienerverein gave their annual concert at the 
Gewandhaus on the 28th January, which as usual was crowded. 
The principal attractions were, Cherubini’s second Reguiem, 
Weber’s Jubilee overture, “Casta Diva” sung by Mdlle. Bianchi, 
a cavatina from La Gazza Ladra by Herr Eilers, and a Fantaisie 
for violoncello composed and performed by Herr Griitzmacher. 
The rest of the programme consisted of four-part songs. 

As vorfeir to Mendelssohn’s birthday (3rd February), we had at 
the theatre Shakespere’s Midsummer Night’s Dream on the 
2nd February. The house was excessively crowded by a re- 
spectable audience, among which I noticed many admirers of 
Mendelssohn, who seemed to enjoy the performance exceedingly. 
It was one of the best I ever saw. The band played the over- 
ture and other music with great energy and spirit ; nor were 
the actorslesspraiseworthy in their several parts; all contributed 
to the best of their abilities to an efficient execution of this 
masterpiece ; their efforts, 1 am pleased to say, were not in vain, 
since the music to. A Midsummer Night’s Dream was received 
with enthusiastic applause. 

BrussELs.—The Artistic and Literary Circle inaugurated a 
new kind of entertainment, half musical, half literary, on Tues- 
day, the 29th ult. For the musical department were engaged 
Messieurs Lassen (pianoforte), Wieniawski (violin), and Fischer 
(violoncello), instrumentalists, and M. Cornelis, vocalist. Among 
other morgeaux introduced was Mendelssohn's second pianoforte 
trio, in C minor, which produced a great impression on the 
audience, Of this work, dpropos of its performance on the occa- 
sion, the Guide Musicale of the 29th of January, thus writes 
(Can it be believed? Read what M. Fétis fils has written, in 
the Independance Belge of the 28th instant, of Mendelssohn and 
the trio just alluded to) :— 

“As for the work of the Leipsic composer, we are obliged to 
confess that it has not gained :our entire sympathies. We found 
it very long and very vague. Like the greater part of the 
works of this composer, it fails from the want of ideas, and -from 
the absence of a well-concerted plan. Skilful in the disposing of 
“symphonic masses,” and in the combination of orchestral effects, 
Mendelshonn (sic) in his overtures makes amends for poverty of 
invention by an ingenious disposition of details, In chamber-music, 
so called, on the other hand, the composer has not this resource ; if 
ideas fail him, the hearer will perceive it; and such was the case on 
Tuesday during the performance of the trio of Mendelshonn (sic). It 
is, therefore, to be regretted that the artists had not selected, in pre- 
ference, one of the chefs-d’ceuvre of Mozart or Beethoven.” 


“We are well aware,” says the Guide Musicale, “that M. 


* Our correspondent makes no mention of Figaro—a character of 
some importance in the Barbiere.—Hp, M. W. 
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Fétis, fils, like M. Fétis, pére, has no great affection for Men- 
delssohn ; he thinks so little of him, indeed, that at every turn 
he mutilates the name of the celebrated German composer. We 
will not dispute with a critic so skilful and learned. Let the 
reader judge for himself.” 

The opinions of our Brussels contemporary about the trio of 
Mendelssohn, which M, Fétis, ji/s, criticises so knowingly, is as 
follows :—“ MM. Lissen, Wieniawski, and Fischer executed the 
magnificent trio, in C minor, of Mendelssohn—a majestic work, 
profoundly conceived, clear in all its parts, and disclosin 
new ideas and powerful effects, based upon a noble and ric 
harmony.” Who shall decide when doctors disagree? At the 
same time, were Mendelssohn alive, some friend might console 
him for the Belgic attack, by parodying the couplet which 
Southey addressed to Charles Lamb, when Jerdan the critic had 
“pitched into” the amiable author of Hlia’s Essays, in the 
Literary Gazette :— 


* Methinks, old friend, thou art not worst bested, 
Since dullness threw a Fétis (Jordan) at thy head.” 

And, after all, neither M. Fétis the elder, nor M. Fétis the 
younger is infallible. 

Iraty.—In Naples a new opera by Signor Merotti, entitled 
Una Gita a Pompei, has been produced at the Teatro Nuovo 
with considerable success as regards the music, the libretto being 
described as monotonous, and wanting in dramatic situations. 
The music, though not very original or melodious, is better 
spoken of. The composer was recalled at the fall of the curtain. 

he principe singers were Mesdames Passini and Castellucci, 
and Signori Casaccia, Zoboli, and Conti. A misunderstanding 
has arisen between Signor Petrella and the directors of the 
Royal Theatres on the subject of the former’s new opera, 
Elmava, for which a sum of two thousand ducats was to 
have been paid. The directors now refuse to perform their 
part of the contract, and have also refused to give the composer 
a whole benefit, which he offered to take in lieu of the sum 
agreed upon. Our friend King Bomba will perhaps step in and 
settle the matter @ ?aimable. Donizetti’s Poliuto is to be brought 
out with Mad. Medori, Sig. Coletti and Mirate. In Florence, 
Zt Barbiere continues to draw good houses at the Pergola. A 
new opera, // Domino Bianco, will be shortly produced, the book 
by Sig. Canarai, and the music by Sig. Picchi. The composer is 
known by a former work, entitled Don Crescendo. Mad. Sophie 
Fuoco has created a perfect furore in the ballet of Esmeralda. 
At the Teatro Pagliano, the new opera by Sig. Cianchi, entitled 
Il Saltimbanco, continues to stand high in public favour—At 
Leghorn, the Sonnambula has been played with Mad. Vaschetti 
as Amina. The lady is said to have a pleasing voice, though 
weak and uncertain. Sig. Prossi, who made a sad mess of 
Macbeth, has regained somewhat of public favour by his singin 
in the Sonnambula, The barytone, Sig. Berti, was a dead 
failure. 

St. Pererssurcu.—The Trovatore has been so successful at 
the Imperial Opera as to preclude the necessity of bringing out 
any novelty this season. The journals are in raptures with Sig. 
Tamberlik, who is also highly spoken of in Gudlaume Tell. ii 
Barbiere, Mosé, Lucia, and Roberto il Diavolo seem also to have 
pleased the public. Differences of opinion still continue about 
the respective merits of Mad. Bosio and Malle. Lotti, the last of 
whom, said to be a vocalist of the Cruvelli stamp, created a 
great sensation in Loberto, Signors Lablache and Calzolari have 
won high praise in the Barbiere, in the parts of Doctor Bartolo 
and Count Almaviva. Mad. Bosio was delightful in Rosina, and 

roduced an immense sensation in Alary’s polka and variations. 

e clarinet player, Sig. Cavallini, is at St. Petersburgh, and a 
young pianist, named Leschetitzki, is in high favour. The war 
does not appear to have greatly interfered with the entertain- 
ments of the public, 

x Maprip.—We learn from the Musical Gazette of Madrid, that 
: the celebrated barytone, Ronconi, has been the object of a 

sympathetic manifestation’ in this city. He lately received the 
Cross of Commander of the Order of Isabel-the-Catholic. His 
generous conduct and numberless proofs of disinterestedness 
and courage, which he displayed during the terrible epidemic 
which recently scourged Spain, have rendered his name dear to 





all Spaniards, who regard Ronconi as their compatriot, as their 
adopted son. On the 2lst ult., at the Theatre Réal, the noble 
artist appeared in Verdi's Vabucco, and achieved a triumph all 
the more glorious, since it was awarded as much to his character 
as a man as to his distinguished merit as an artist.” After this 
it is to be hoped that Ronconi will not stay away another season 
from London during the progress of the Italian Opera. 

Konicsserc.—A new grand opera, entitled Frithjof, by Herr 
Rudolph Gervais, a native of this city, was lately produced with 
success, 

New Yorxe.—From the New York Musical World we \earn 
that Herr Ernst von Heeringen, the inventor of a new system of 
musical notation, had committed suicide, by shooting himself 
through the head. So bent was he upon carrying out his 
system, and so convinced of its importance, that he left America 
not long since, and went to Berlin, where he made no doubt 
that his new notation would be more successful. Being dis- 
appointed, however, he returned to New York, and, as the 
saying is, never held up his head since. He leaves a widow 
residing in Virginia. The second concert of M. Gottschalk 
attracted, it would appear, a more crowded audience than the 
first. “The Jerusalem for two pianos,” says the journal quoted 
above, “was a stupendous effort of the the two Boanerges of 
pianism, Gottschalk and Hoffmann.” (!) Spohr’s Last Judg- 
ment is in rehearsal by the Mendelssohn iety. The last 
operas given at the Academy of Music, up to January 12, were 
Linda, Norma, Lucrezia Borgia. Miss Laura Keene’s new 
dramatic enterprise was to BS ev to the public on Monday, the 
24th of December, at the Metropolitan Theatre, when Prince 
Charming was to be given with new scenery. Between Satur- 
dry night and Monday morning, however, some scoundrel— 
supposed to be hired—effected an eatrance into the theatre, and 
cut and demolished the new scerery. The opening, therefore, 
had to be postponed on the plea of the indisposition of Miss 
Laura Keene, and as the scenery could not be replaced in time, 
a new piece was put on the stage ina few days. The performances 
had so far drawn full houses. Mr. Morgan, the organist, has 
commenced a series or “ pianoforte recitals” at the Dodworth 
Rooms, on the 8th of January. At the second concert of the 
Philharmonic Society, which took place on the 14th ult., Herr 
Niel Gade’s symphony, in C minor, was played for the first time. 
It was severely criticised by the press. 

Boston.—The nmusic of Herr Brahms, the young composer, is 
causing quite a schism in Boston—indeed, being a disciple of 
“the future,” a Wagnerian controversy, on a small scale. Herr 
Brahms, according to “ Dwight,” is only fifteen years of age, not- 
withstanding which, he has written a great deal. At a concert 
—called “The German Trio”—given by the Messrs. Gartner, 
Hause, and Jungnickel, at the Chickering Saloon, a pianoforte 
trio, by Herr Brahms, was performed. This trio had been 

layed the week previously, at Mr. William Mason’s concert. 
With its merits, as a composition, Dwight’s Journal of Music 
does not appear to be deeply impressed. 

“That we were somewhat more interested,” writes our contemporary, 
“in following its ideas, or strivings for ideas, we freely own. Of its 
general character, however, we found our impressions unchanged. 
That it shows rare power for a youth of fifteen, who could doubt? 
Whether that power amounts to genius, contains the germs of future 
greatness, is a problem we had rather leave to time.” 

Not so a correspondent of Dwight’s, who says openly—“ that, 
to his humble comprehension, Brahms, the future in question, 
promises another Beethoven.” What between praise and dis- 
praise, Herr Brahms is likely to obtain considerable notoriety. 
At the fourth Orchestral Concert a new symphony, by M. Gouvy, 
was produced, which does not seem to have been relished by 
the cognoscenti. At M. Otto Dresel’s first Soirée a more than 
usually good programme was provided. It included, am 
minor matters, Mendelssohn’s second sonata duo for piano and 
violoncello, the first movement from Bach’s concerto for two 
pianos (in C), with quartet accompaniment, and Beethoven’s 

ianoforte sonata in E flat, Les Adiewx, ? Absence, et le Retour. 

ine representations of Italian operas were announced to be 
given by the company of the Royal Academy, from New York, 
to commence on the 21st ult. 
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THE VOLUME FOR 1854, 
Containing the biographies of Mozart and Mendelssohn ; and 
the sketches of Braham, Sims Reeves, and Clara Novello ; 
is now ready, bound in cloth, price 20s., uniform with 


THE VOLUME FOR 1856, 


Containing :—Richard Wagner’s Opera and Drama, Vols. 
1 and 2—Review of the History of Music before Mozart 
—Conversations with Mendelssohn and Rossini, &c., &c, 


Price 20s. 


THE MUSICAL WORLD FOR FRANCE, AND 
' OTHER COUNTRIES VIA FRANCE, 


In accordance with a new Postal Regulation, the postage of 
all Newspapers addressed to France, and other Countries 
vid France, must in future be paid in advance. 


TO CORRESPONDENTS. 
E. D. F. had better apply to Mr. J. A. Novetuo, 69, Dean Street, 
nhere he is most likely to obtain the necessary information. 
Mrs. M. (Milnthorpe).—The lady’ s name, we believe, was BANTING. 
E, A. H.—Our fair correspondent should forward us from time 
to time the country papers. We cannot be expected to have a 
watchful and un anxiously polyscopic eye upon the whole pro- 
vincial press, large and small; nor is it expected at the hands 
of our correspondents that they should trace us accounts of the 
musical doings of the entire universe. 
Director or Picco.—We beg to acknowledge the receipt of a card 
from “Mr, Gay, Director of Picco.” 











BIRTH. 
On the 5th instant, at Bryanston-square, Mrs. H. F', Broadwood, of 


a son. 
MARRIAGE. 
At Paris, on the 27th January, Mr. Michel Bergson, Professor of 
Music, to Catherine, third daughter of J. L. Levison, Esq. 
DEATH. 
On the 31st January, the wife of Henry Aveling, Esq. 





Errata.—In our review last week of Mr. Edward Sharp’s song 
“When o’er the stormy deep,” the title was inadvertently printed 
“When o’er the shiny deep.”—In noticing the patronage of Madame 
de Szezepanowska’s concert in the Musical World, Jan. 26, for “His 
Worshipful the Lord Mayor,” read “ His Worshipful the Mayor ”— 
only London and York are entitled to the privilege of calling their 
civic dignitaries Lord Mayor,* 





* Dublin Ep. mM. W. 
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Tue last news from Paris is curious. M. Crosnier has 
(under advice) seceded from the management of the 
Académie Impériale de Musique et de Danse. He is suc- 
ceeded—by whom do you think, reader?—by M. P. A, 
Fiorentino, the well-known /feuilletoniste of the Constitu- 
tronnel, and the Moniteur (“A de Rovray”), an Italian 
homme de lettres, who assisted M. Dumas in the composition 
of Monte Christo, &., &c., and writes French as well as 
any Frenchman on the press, and, indeed, much better than 
any, except M. Jules Janin, 

_ For our own parts, in so far as we can possibly take an 
interest in dramatic and musical affairs on the other side of 
the Channel (Outre Manche), we are by no means grieved 
at the change. A worse manager than M. Crosnier (except 
MM. Véron, Léon-Pillet, Duponchel, and Roqueplan) 


never attempted to direct affairs at the Grand-Opéra. M. 
Fiorentino knows all about theatres, before and behind the 
curtain. He is acquainted with nearly all the singers in 
Europe, and is a scholar and a gentleman in the bargain— 
to say nothing of his being decorated with the insignia of 
the Legion of Honour. He should, therefore, be able to 
steer the ship into safer and more prosperous waters than 
his predecessors. Moreover he is supported (overtly) by “the 
Minister,” M. Achille Fould, and (sub rosd) by the Emperor 
Napoleon ITI., bond fide lessee and controller of the Opera 
and its interests. 

Thus M. Fiorentino has everything iu his favour, and if 
he fails it will be his own fault. He ought to do wonders. 
He ought to resuscitate the Grand-Opéra, which, it must be 
owned, has of late years fallen very low. He ought to find 
a new tenor, as a pleasant antidote to the provincial bel- 
lowings of M. Gueymard (the worst first tenor ever tolerated 
at so grand an establishment), and to officiate when little 
M. Roger (re-engaged for four years) may happen to be scant 
of breath. He ought to hunt up a fresh soprano—a dramatic 
soprano—since, now that Malle. Sophie Cruvelli has devoted 
herself solely and wholly to the service of a loving husband, 
and left a constant public in the lurch, it would require 
more brains than even the Athencewm possesses to fill up the 
place she has vacated. He ought to cancel the engagement 
of Madame Borghi-Mamo, which is simply an absurdity. 
He ought to propitiate Meyerbeer, and persuade him to 
re-write and transpose the Africaine (as he did of yore 
the Prophéte) for Madame Pauline Viardot Garcia, in 
order to propitiate the Atheneum, and thereby insure the 
fortunes of the Opera and the ultimate prosperity of 
the French Empire. He ought to revive M. Auber’s 
Gustave IJI.—a magnificent opera, the failure of which 
was quite enough to proclaim the incapability of French 
audiences to adjudge the claims of musical composers. He 
ought to bring back Guillaume Tell, worthily, and dismiss 
any tenor whatever who presumed to say anything about 
that humbugging “ Ut de poitrine,” which has been the con- 
stant bane for twenty years past of one of the most brilliant 
efforts of modern genius. He ought to forbid the cowlisses 
to the members of the Jockey Club, and only to allow M. 
Fould (and even his Majesty the Emperor himself) be- 
hind the scenes on business. He ought to reconstruct the 
band, which has been gradually decaying, under “the cold 
shade” of M. Girard, and bears about as much resemblance 
to its former self as the walls of Carthage, when Marius sat 
upon them and pondered gloomily, to the Carthage of Dido, 
who looked “with anxious polyscopity” at the departure of 
Aineas, He ought to turn adrift at least two-thirds of the 
chorus, who sing out of tune and have no voices. He ought 
to reinforce the ballet with at least half a dozen tolerably well- 
looking coryphées, since they are for the most part at present 
(to speak mildly) a set of “frights.” He ought to treat the 
representatives of the press (remembering his own estate) with 
a little more courtesy than MM. Roqueplan, Crosnier, and 
Fould, and send them circular letters of thanks (especially 
to M. Théophile Gautier and MM. Escudier) whenever their 
feuilletons contain just criticisms, however severe, upon the 
performances at the Opéra, He ought to resign the 
JSeuilletons of the Moniteur and Constitutionnel to some other 
critic, as able and impartial as himself (say M. Adolphe 
Adam—a great favourite of M. Mires), who, from his judicial 
mansarde, might fulminate (which M. Fiorentino cannot 





now himself) against all and every shortcoming that was 
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fairly open to the critical thunder. He ought, in short, to 
arrange at once for the production of French versions of 
Tinnhauser and Lohengrin (to secure the patronage of the 
esthetic German clique that infests the Café du Helder), for 
the resuscitation of Benvenuto Cellini (to make it all right 
with the Débats, and get another 20,000 francs from Herr 
Ernst, the stepper-into Paganini’s shoes), and finally (again 
to seduce the Atheneum, which is of the utmost importance— 
une affaire majewre, indeed) to force M. Scribe to search 
his iron trunk for some forgotten manuscript and place it in 
the sombre keeping of M. Gounod. As for Verdi, what is 
Verdi without Cruvelli? Find your next Héléne, if you 
can, M, P. A. Fiorentino, and we shall congratulate you; 
but understand, Mdlle. Piccolomini will not do. 

About the ballet we shall say nothing. M. Fiorentino 
knows more of it than we do. Carlotta Grisi, like that 
other and more substantial fe, Sophie Cruvelli, has forsworn 
the boards. Nevertheless there is Rosina Wright, whom 
Albert Smith (of the Mount) can recommend, and she is a far 
livelier and more agile dancer than either Mdlle. Priora or 
Mdlle. Couqui—pretty and pimpante as is undoubtedly 
Mdlle, Couqui. 

Here at any rate is a chance of restoring the Académie 
Impériale de Musique et de Danse to a vestige of its 
ancient glory, It has gone down, poco a poco decrescendo, 
ever since M. Véron thought he could manage it, and finding 
he could’nt, purchased enough shares in the Constitutionnel to 
give him the undisputed control over that now “semi- 
official” and often officially-snubbed journal. Will M. Fio- 
rentino restore the Opera to life? We have faith in him, 
and hope so. 





Tue hundredth anniversary of Mozart’s birth-day seems 
to have been celebrated with more or less dignity in nearly 
all the principal towns of Germany. It is, nevertheless, re- 
markable that there was nowhere a festival on a very grand 
scale—a festival at all comparable to our own Birmingham 
and Norwich meetings—in honour of that important occa- 
sion. At Vienna, where the greatest show was made, the 
performance (we hear from good authority) was, on the 
whole, discreditable. The bad policy of engaging Dr. Liszt 
as conductor was attended with the result anticipated. And 
yet, surely, the disasters at Bonn and Carlesruhe could not 
have been forgotten. From another point of view, however, 
the selection of Dr. Liszt was equally unadvisable. Between 
Mozart and him there could be no more in common than 
between the pure and the impure. The arch-disciple of 
Richard Wagner—formerly his John the Baptist, and now his 
Paul—was certainly not the man to associate with a ceremo- 
nial intended to perpetuate the memory of the most uncom- 
promising of musicians. The whole business assumed the 
air of a farce the instant the name of Dr. Liszt was published 
im connection with it ; and for our own parts we are not sorry 
that it was a failure. - 

At Berlin there was no such unscrupulous mockery evinced 
as at Vienna, Mozart’s memory was not outraged by contact 
with the declared enemies of that art which he loved so well 
and advanced so far. There was no Liszt here to make the 
judicious grieve. But, notwithstanding this, the solemnisa- 
tion seems to have been unworthy of a great musical city like 
the Prussian capital, and of a name so dear to every German 
musician, To judge, indeed, from the accounts we have 
received, it was Leipsic and Cologne that did most honour to 
Mozart and credit to themselves, The concert held at the 








Leipsic Gewandhaus, on the 27th of January, was both 
curious and interesting. Of what it consisted a reference to 
the letter of our Correspondent will show. It appears to 
have been the chief object of the directors to present such 
pieces to subscribers as were not known at all, or very little 
known. The programme merits perusal, if only on that ac- 
count. The concert was successful, and deservedly so, more 
especially since it was a home affair, and little or no foreign 
aid was solicited. As for Cologne, it is not at all surprising 
that the commemoration should have been in all respects 
worthy,since it was under the sole direction of Herr Ferdinand 
Hiller, whose name is just as honourably, as that of Dr. Liszt 
is questionably, associated with the interests of music. 

The essential fact, however, is this—the 100th anniversary 
of the birth of the greatest of musicians was remembered 
and féted throughout Germany, while in England and France 
(Italy is noé just now a musical country) the event was 
overlooked. At France we are hardly surprised, because, 
amidst the loudest pretence, and the most preposterous 
assumption, the French public really understands less of 
music than the public of any other nation. But the apathy 
of England is perplexing. Mr. Edmund Chipp played a few 
pieces on the organ; the Crystal Palace gave an unpre- 
tending concert; and that was all of which our huge 
metropolis and its environs could boast! And yet we make 
bold to say that the music of Mozart is more known and 
cherished in this country than elsewhere. There has been 
some unaccountable remissness—where and why we are not 
prepared to say. We dare lay a wager that, a week or two 
hence, we shall learn from Mr. Dwight, that the Mozart 
centenary anniversary was not forgotten in Boston, and from 
The New York Musical World that even the swaggering 
“Empire City” did not allow it to pass unnoticed. But in 
England there has been nothing—or less than nothing. Proh 
pudor { 








Some of our provincial contemporaries are occasionally 
rather loose in their musical logic. Our spirited, though 
rare (and in arrear) contributor, Albert Smith of the Mount, 
has enclosed us an article upon the shilling concerts with 
which Mr. Thomas is endeavouring, after the example of 
M. Jullien, to inoculate the people of Liverpool. From this 
article, which is accompanied by a brief note, as follows :— 
“ Dear —Is this in your line ?—A.zert SmiTH” 
(knowing very well—the wag!—that it is not), it would 
appear that the labour of Thomas is in vain, and that the 
Liverpuddlians disdain to be inoculated. The fact is set 
forth, with a knowing air of triumph, by the critic on the 
Mersey, who is rather hard upon “scientific” composers. 
Let us quote a sentence or two from his “criticism.” The 
non-success of Mr. Thomas is thus accounted for :— 

“We have no doubt that the music has been too good, that is, of 
too high class. The public require to be led, almost coaxed, from 
pleasing melody to grander and more ennobling strains ; but cheap con- 
certs should especially be devoted to pleasing and relieving the over- 
taxed mind. ose who are willing to pay # shilling for recreation are 
not disposed to listen to dreary science and tolerated discords, like 
Mendelssohn’s and Meyerbeer’s.” : 

It is difficult to unravel what is meant by the above, since 
it involves flat contradictions. The expression “too 
good” applied to music, or anything else, in @ sense of 
depreciation, is absurd. But that is not the question. Be- 
cause half a dozen “ gents” here and there, with thick heads, 
long ears, “shiny” boots, and well brushed hats, have neither 


heart nor brains for anything above a polka or a galop, shall 
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the majority of the public, which would like as much to ap- 
preciate fine music as fine pictures, be condemned to a 
never-ending dance measure? ‘This is worse than egotistical 
on the part of “swells” and “snobs ;” it is suicidal. Why 
alone among the arts must music be viewed from a common- 
place and trivial point of view !—why irretrievably fastened 
to the short and fragile petticoats of Terpsichore } 

Was there ever a “critic” of fine arts such a blockhead as 
to retire from an exhibition of paintings with the conviction 
that the pictures of Raphael, Titian, Rubens, and Turner were 
“too good” for the people, and proclaim it in his paper? Never 
surely. Why then should that stupidly anomalous predicate 
be justified in reference to the great masters of the musical 
art? The lives of Mozart and Beethoven were as glorious and 
useful as those of any painters, sculptors, architects, or even 
poets, and their works are entitled to as much consideration 
and respect. Happily they are too closely intertwined with 
the affections of the enlightened world to be injured by the 
sneers of penny-a-liners, or half educated gentlemen of for- 
tune, who, having no sympathy themselves with what is 
sublime and beautiful, would fain, by impertinent and sophis- 
tical assumptions, pull down the rest of mankind to their 
own level. Ifthe “fast” men had just intelligence enough 
to be able to perceive what a “slow” set they are, in com- 
parison with their fellows, they would perhaps be a little 
more modest, or at any rate a little less intolerant. 

But to return to our Liverpool “critic ” (we hope it is not 
J. H. N.), whom we have quitted too long. He “has no 
doubt” that the musie was “too good, that is of too high 
class.” Why is it classed “ high ”—noodle !—if it deserves 
to be classed low—if it is dull and “ dreary,” as is suggested 
lower down? Really these self-evident contradictions, these 
empty sentences, in which one proposition follows on the 
heels of another only to upset it, are unworthy of a liberal 
pen. It puzzles us to explain how they come to pass through 
the hands of compositors, much more how they escape the 
“dele” of sub-editors. The trash that is uttered about music, 
in print, and accepted for genuine criticism, is a discredit to 
the age, and more especially to the press—that “fourth 
estate.” 

Observe the inconsistency of this literary representative of 
“gentism.” We are no sooner informed that the music given 
by Mr. Thomas was “too good” and of “too high class,” 
than, in a trice, we are further reminded that “the public 
require to be led from pleasing melody to grander or more 
ennobling strains.” If they require to be led, why not lead 
them—even according to the writer’s own slip-shod method 
of reasoning? We should be very glad to know, moreover, 
what is intended by “pleasing melody?” Is it only the 
kind of tune that tickles the ears of donkeys, or stimulates 
the feet and arms of awkward snobs in paletots, to the un- 
comely gestures of the polka? The melody of Mozart and 
Handel must surely be “pleasing,”* or how, otherwise, has 
it outlived a century ? 

_ But we are wasting our words upon a “critic” who is 
incessantly swallowing his own. In one breath he alludes to 
the music of his antipathy as affording “grander or more en- 
nobling strains” (than those which belong to the music of 
his sympathy) ; and in the next he belabours it, as “ dreary 
science and tolerated discords.” 

wi Tolerated discords”! And this, too, is a critic—a musical 
critic! And Albert Smith of the Mount cuts out his article, 





* It would appear uot, from the following :—“ Miss Fanny Huddart 
@ better song might have been selected.” 


sang ‘L’Addio ; 


and sends it to the Musical World! And the Musical World 
condescends to publish an article upon the article—which 
was probably what Albert Smith (that sad wag—a sadder 
wag than even Mr. Thackeray's Wagg, in Pendennis!) was 
aiming at. If so he has hit the bull’s eye “i’ the clout,” 
and we hope may be satisfied with his triumph. 

One thing the Liverpool critic never doubtless took into 
consideration—namely, the efficiency, or non-efficiency of the 
performances, How were those specimens of “dreary science 
and tolerated discords” brought before the public !—with 
what sort of orchestra, and what kind of execution ? 








Donna VeRLERY GoMEz, a soprano singer of repute in the 
United States, has arrived in London for the season, 

M. Sarnton,—It should be recorded, to the credit of one of the 
most thorough musicians at present resident in England, that at 
the last two concerts of the Sacred Harmonic Society, M. Sainton 
conducted—and well conducted—the orchestra, in the absence of 
Signor Costa, caused by that gentleman’s indisposition, The pro- 
gress made by M. Sainton in the respect of all who know and who 
care forthe best music has been great,and was never more signally 
attested than at the performances in question ——Athenewm. 

M. Jutuizy.—At one of the concerts given by M. Jullien at 
Liverpool, a Greek merchant was roughly handled in con- 
sequence of not taking off his hat when the National Anthems 
of England and France were being played. The police, how- 
ever, interfered, and removed him from the room. 

Miss ExizA AnnE Huaues.—This young vocalist has been 
singing, with great success, in concerts given by the well-known 
harp-player, Mr. Ellis Roberts, at Liverpool, Manchester, Pres- 
ton, Leicester, Wellingborough, Swindon, Melton-Mowbray, 
Batt, and the Marylebone Institution, Edward-street, London. 

Mr. Swirt, the young and promising English tenor, has 
arrived in London from the continent, and will make his first 
public appearance at the third miscellaneous concert of Madame 
Goldschmidt Lind on Monday evening. 

Mozarr’s Son.—A son of Mozart is still living at Milan. He 
received an invitation from Frankfort to be present at the 
anniversary jubilee in commemoration of the birth of his 
illustrious father, which, nevertheless, he declined.—Le Nord. 

Sienor G. Oprerti, who announces himself “Pianist to the 
King of Sardinia,” gave a Military Concert at the Hanover-square 
rooms, on Friday evening, the 1st of February, for the benefit of 
the families of the Piedmontese Soldiers killed or wounded in 
the Crimea. The vocalists were Mrs. Williams, Miss Stabbach, 
Signori Albicini, Kinni, Pierrini, and Campanella. The instru- 
mentalists were Signor Paggi (oboe), pianofortes, Miss Dawson, 
Malle. Silvester, M. Le Mayer, and Signor Operti. The military 
bands were those of the Royal Horse Guards, Blue, under the 
direction of Mr. Tutton, and of the First Life Guards, under Mr. 
Waddel. The accompanists were Signor Fossi (one of the best 
in London) and Herr Rummel. We regret to say the room was 
hardly more than half full. The Sardinian Ambassador (the 
Marquis d’Azeglio) was present. 

Hanpew’s Mont or Composine Music.—Among the four 
creators (not composers) of music—Bach, Hiindel, Mozart, and 
Beethoven—Hiandel ranks the first and foremost in many re- 
spects, but is, notwithstanding, the weakest and most unequal of 
the four. So low doth the great German theorists rank him, 
that he is not admitted as an authority in their rudimentary 
treatises. -The reason of his great inequality may be traced from 
his practice in writing for immediate performance, and for 
money. He was in one person, proprietor, renter, lessee, com- 
oser, manager, conductor, organist, singing-master, choragus, 
anker, speculator, and had to look to the publi¢ for an imme- 
diate return for his labours. When he completed his oratorio 
of Judas Maccabeus, Dr. Meinwaring requested the loan of the 
MSS. for a few days, and on returning them observed, “I have 
marked some of the finest movements.” “Ah !” said Handel, 
“you have picked out the best things, but you take no 
notice of that which is to bring me all the money.”—JVoves 
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Covent-GarDEN THEaTRE.—-Ash-Wednesday being a dies non 
at the theatre—that is, dramatic performances being interdicted 
by the law of the land and the Lord Chamberlain—a monster 
concert was got up to amuse those who were compelled to exist 
without the drama. It is a strange statute or enactment which 
forbids Hamlet, or any part of it, from being played by the 
gravest tragedians at the theatres on Ash-Wednesday, and will 
yet suffer “ Jim Crow” or “The Ratcatcher’s Daughter” to be 
sung by the lowest buffoon in the kingdom. Does the Lord 
Chamberlain ever turn this anomaly over in his mind ? or is he 
too much taken up like the officials in the Circumlocution Office, 
with learning, as Dickens says in Little Dorrit, “ How not to do 
it?” We should like to know, since it puzzles us exceedingly 
to account for so strange an absurdity. The concert demands 
very little notice. It was like all overgrown monsters, slow, 
dull, and unmeaning, Not, however, that it was without redeem- 
ing features, for who could hear so brilliant and striking a per- 
formance as M. Alexander Billet’s “Recollections of Ireland,” 
(Moscheles), and not feel charmed and gratified ; or listen to 
the Chevalier Paggi on the oboe, and not be struck with the 
exquisite purity of his tone and his perfect mechanism? Some 
of the vocal feats, too, should not be left untold. It were well 
to say how Mad. Caradori—who, by the way, made her first 
appearance in London after an absence of two years—sang the 
romance, “ Merci, jeunes Amies,” from Verdi’s Siciliennes; how 
Miss Lucy Escott was encored in Balfe’s never-dying “I dreamt 
that I dwelt in Marble Halls; how Miss Stabbach interpreted 
“The Sailors’ Grave ;” and one or two more “ hows” that have 
escaped us. “ The rest”—as Hamlet says—“ is silence.” 


Panopticon.—On Monday last the anniversary of the birth- 
day of Mendelssohn (Feb. 3, 1809) was commemorated at this 
Institution by performances on the organ, in the morning and 
evening, by Mr. E. T. Chipp, of the following works of that 
lamented composer :— 

Prelude and Fuga, Op" 87, No. 2; Sonata, No. 6, on the Choral 
* Vater unser im Himmelreiche ;” Andante con moto, from Symphonie 
No.4; Prelude and Fuga, Op. 37, No.1; Adagio, from Symphonie 
No. 3; Sonata, No.5; March, Lied ohne Worte. 

The organ playing of Mr. Chipp was masterly, and was alone 
worth a visit to the Panopticon. In the evening a miscellaneous 
concert took place, the programme, which we insert below, con- 
sisted entirely of Mendelssohn's compositions. The vocalists 
were Miss Clari Frazer, Mrs.Theodore Distin, Mr. W.J. Fielding, 
Mr. Theodore Distin, and the Orpheus Glee Union. Mr. E. T. 
Chipp was at the organ. The following was the programme :— 


Sonata No.1, Grand Organ, Mr. E. T.Chipp. Part songs, “I would 
that my love,” “May bells, and the flowers,” Miss Clari Fraser and 
Mrs. Theodore Distin. Song, “The Garland,” Mr. W. J. Fielding. 
Part songs, “Serenade,” ‘Love and Wine,” Orpheus Glee Union. 
Song, “ The first Violet,” Miss Clari Fraser. Aria, “ O rest in the Lord” 
Eilyah), Mrs. Theodore Distin. Psalm XLIII., Miss Olari Fraser, 

rs. Theodore Distin, and the Orpheus Glee Union. Aria, “O God 
have mercy” (St, Paul), Mr. Theodore Distin. Sonata No. 2. 


The whole was under the direction of Mr. E. T. Chipp, organist 
of the institution, and reflected great credit on his management. 
Miss Clari Fraser, a young lady from the Royal Academy of 
Music, sang the “ First Violet,” with great simplicity and exqui- 
site feeling. The other singers acquitted themselves well ; and 
the audience were delighted. 


GaLLery or ILLusrrations.—The proposals for a Peace with 
Russia are likely to prove fatal to all entertainments relating 
to the ps in the Crimea. The first to retire with dignity 
and in ood time were the Messrs. Grieve and Telbin, who ee 
their admirable and graphic “ Pictorial Illustrations of the War” 
in Waterloo Place some days ago. The “ Gallery,” however, was 
not long left untenanted. Miss P, Horton—who is independant 
of war or peace—removed her “Popular Lilustrations,” from 
St. Martin 8 Hall here on Monday evening. We have already 
had occasion—when Miss P. Horton made her first appearance 
at St. Martin’s Hall—to enter at some length into the merits of 
the “ Illustrations,” and were not stint of cheery praises of the 
fair artist herself. Indeed, Miss P. Horton is especially 
fitted for entertainments of the kind in which she is now to be 





seen. Her mimetic powers are admirable. She sings well, has 
a capital voiee, and is a good musician. More than all, her 
great experience as an actress is eminently useful in the deli- 
neation of the various characters she assumes. In fact, we may 
repeat what we said before, that Miss P, Horton’s “ Popular 
Illustrations” are among the best entertainments in monologue 
or dialogue yet submitted to the public. It would be unjust to 
omit from this notice the name of Mr. T. German Reed, who 
has composed all thé music—which is exceedingly pleasing and 
characteristic—who ye pea the songs soskilfully throughout, 
and finally acts his part of the “ enraged musician” with a great 
deal of animation and perception. 


Beaumont Instirvtion.—A concert was given here on Monday 
evening last. The vocalists were Miss Dolby, Miss Lucy Escott, 
Miss Robertson Stage, Mr. Sims Reeves, Mr. Winn, and Mr, 
J. L. Hatton. Mr. Viotti Collins was the violinist; Mr. J. L, 
Hatton accompanist at the pianoforte, and Mr. D. Francis 
director. Mr. Sims Reeves, who is an immense favourite at 
“Mile-end,” was encored in a new song by Frank Mori, “ Good 
morrow,” in “ Di Pescatore” (Zucrezia Borgia), and in the “ Death 
of Nelson.” Miss Dolby was also encored; and indeed we may 
say that there was a “plethora” of encores, the programme being 
nearly twice gone through. A Miss Robertson Stage made her 
first appearance, and sang two SeotehBongs very prettily. The 
room was quite full. 

Sacrep Harmonic Sociery.—Mr. Costa’s oratorio, Zli, which 
created so much interest at the last Birmingham Festival, will 
be performed for the first time in London, at Exeter Hall, on 
Friday next. 

PHILHARMONIC SoctzTy.—We have seen.a copy of the amended 
laws of the Philharmonic Society, and, sooth to say, can seo e no 
change or amendment in them of any importance. hile such 
formalities as the admission and election of members are dilated on with 
needless minuteness, we do not find any official provisions for due 
rehearsals—one great stumbling-block in the way of all former Philhar- 
monic directions,—nor any system propounded by which the subscribers 
shall be assured of hearing the best new music,—not a word concerning 
trials, &e., &e..—not an intimation that any attempt is to be made to 
impart interest to the concerts by a warrantable extension of their 
researches, The determinationto give only six, in place of eight, concerts 
is bad, as we have already said;—and of beginning alter Easter is 
worse—because the latter measure isa sacrifice to the humour of 
crowding and crushing all our London music within the space of a few 
spring weeks, which is fatal to Art and to artists, on whichever side it 
is viewed. Why should not a Philharmonic Concert, if rightly organized, 
now attract audiences as large as throng to hear the individual wonders 
of Madame Goldschmidt’s voice, or the even excellence of the Sacred 
Harmonic Oratorios? Another rule passed—that no director shall be 
eligible for an engagement to perform during the year of his direction, 
is, in some respects, salutary; though it must lead either to perpetual 
changes in the band, or to perpetual exclusion from the directorship of 
any orchestral players whom we may happen to possess. On the whole, 
there appears to be more of stir than activity in these new laws. What 
a change has a quarter of a century made! We were reminded of this 
by glancing at some of the Philharmonic concert bills twenty-three years 
old. At the same concert at which Mendelssohn produced his symphony 
in A major, he also performed Mozart’s Pianoforte Concerto in D minor 
with extemporized cadenzas. The other solo player on that oceasion 
was M. de Beriot, and the singers were Madame Cinti-Damoreau and 
Signor Rubini. Times have changed since such a programme was not 
only possible, but habitual—the more need, then, is there for foresight 
and energy to be exhibited in the management of these entertam- 
ments, unless they are to perish.— Atheneum. 4 

L’InpEPeNDANCE BetGe.—The purchase of this journal by the 
noted Dr. Veron, alluded to in our number of last eee 
not been completed; M. Veron, at the last moment, we un —— 
stand, “crying off.” Was the multifarious Doctor (a ~~: a 
literary and political Dulcamara) too knowing at a pinch tor 
M. Jules Lecomte and the Russo-Belgians? ; 

Les Vérres Sicitrennes.—Verdi’s last opera Is now — 
played at Turin and Parma with immense success, under 
title of Giovanno di Guzman, At the latter place it was per- 
formed thirteen times in suceession. Les Vépres Siciliennes oo 
also in rehearsal at the Milan ; the Fenice, Venice ; the 
San Carlos, Naples; and at Florence and Bologna. 
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REVIEWS. 

Popvrar Musto or Taz Oxpen Tie; a collection of Ancient Songs, 
Ballads, and DanceTunes, illustrative of the National Musicof England. 
By W. Chappell, F. S. A. 

The fifth part of this highly interesting periodical has jist 
been sent us. The airs of the Elizabethan era are continued, 
and followed by songs illustrating Shakespere. To many, this 
will appear the most ca rireg, | carne of the work, and cannot 
fail to be perused with delight. There is scarcely a play of Shakes- 
pere’s but an allusion will be found in it to some ancient ballad 
tune or verses. We need hardly exemplify songs like that of Iago, 
“ King Stephen was a worthy peer,” or that of Desdemona, 
“Willow, willow, willow,” or the Clown’s song in Twelfth Night. 
or the Fool’s in King Lear. A hint will suffice. Mr. Chappell has 
told the history and pointed out the origin of each of these lyric 
curiosities endeared to the dramatist no less than to the musician. 
Perhaps, however, the ballad most worthy to be read in the 
present collection is that grand old song—somewhat diffuse 
certainly—“ Drive the cold Winter away.” 

The work of Mr. Chappell would be valuable if only for the 
lyric beauties it contains, irrespective of the music, and the large 
_— of learning and research the author has brought to his 
task. 


“Twrtve Sacrep Sona@s, music by Hindel, now published for the 
first time in conjunction with sacred words, witha compressed 
accompaniment for pianoforte or organ, from Hiindel’s original 
score, adapted and dedicated to the members of the Hindel Society 
by R. Andrews. 

In the first place the “members” have dispersed long ago, and 
the publication of Hindel’s words—since the dissolution of “ The 
society,” which set out so well and dissolved so unaccountably— 
has been carried on, at their own risk, and much to their credit, 
by the firm of Cramer, Beale, and Chappell. In the next place, 
had the Hindel Society been still in existence, the dedication of 
Mr. Andrews would have been extremely inappropriate. The 
Handel Society was instituted for the purpose of presenting the 
world with a complete edition of the writings of Handel, as nearly 
as research and industry could insure, after the form and manner 
in which he left them. Now the design of Mr. Andrews is 
exactly opposed to this. He takes songs from operas, and marries 
them to sacred worés—for which Hiindel, had he been living to 
see it, might have rated him in much severer terms than would 
come gracefully from the pen of a reviewer. We have on many 
occasions expressed our strong disapproval of such liberties 
being taken with the works of great composers, who, being dead, 
cannot protest against the injustice done to them. The publi- 
cation of Mr. Andrews is one of the most flagrant instances of 
this unwarrantable meddling, for which no defence can be sug- 
gested, and no authority be urged. Metaphorically (on/y meta- 
phorically) such transactions may be compared to the process of 
“sweating” sovereigns, attributed to a certain obscure commu- 
nity of Israelites. The music of such men as Hindel is pure 
gold, and to “sweat” it should be accounted illegal. 


No, 1.—“L’Arttance,” Fantasia on “ Partant pour la Syrie” and “ God 
save the Queen.” 

No, 2.—“ An Aprit Suower,” sketch for the pianoforte. 

No, 3.—“ TgRPsicHoRE,” scene de ballet pour piano, inscribed to Lady 
Smart. Composed by R. Harold Thomas. 


_ There is a merit in all these pieces, though perhaps less credit 
is due to No, 1 than to the others. In L’Adiance the French 
and English national airs are successively presented and then 
brought together in a coda. Asa fantasia this does not want 
for brilliancy and a certain kind of effect—showy effect; butit is 
otherwise patchy and unconnected. 

_ No. 2“An April Shower,” is a graceful and sparkling étude 
in E flat—appropriately enough, by the way, dedicated to 
Mr.Sterndale Bennett (Mr. Harold Thomas’s instructor), of whose 
lighter style it is by no means an infelicitous copy. 

No. 3, “Terpsichore,” in F, is an extremely pretty air de ballet, 
constructed after the manner of the various pas de danse in the 
operas of Rossini, Auber, and Meyerbeer. Though not quite so 
recherché a8 its companion (No. 2), and not a bit like Steradale 





Bennett, it is, in its way, just as complete, well written, and 
attractive. Mr. Thomas has evidently “stuff” in him, and must 
be careful not to write (much more to publish) indiscriminately 
and with haste. 





No. 1.—“ Wuitz My Lapy Srzeprts,” Serenade dedicated to Miss 
Clara Henderson, by Edward Thurnam. 

No. 2.—‘ WHITHER?” composed, and dedicated to Miss Birch, by 
R. Harold Thomas. 


No. 1 is a very pretty and appropriate setting of one of the 
late Mr. Lockhart’s spirited translations from the Spanish. Mr. 
Thurnam prefers that it should be sung by a solo voice, to the 
accompaniment of treble, alto, tenor, and Salk without any instru- 
mental adjunct. It is printed both in this way and with a 
pianoforte accompaniment ; and, as it seems to us, must be as 
effective one way as another. 

We have been so accustomed of late to vulgar and commonplace 
settings of Longfellow’s poetry, that we are really gratified to 
meet with so graceful a musical iliustration of one of the great 
American poet’s best translations of the German lyrics. 
“Whither” (No, 2—the original words are by Miiller) is a 
charming song, and although the melody cannot be praised as 
strikingly novel, it is genuine, while the harmony of the ac- 
companiment everywhere betrays the experience and the taste 
of the musician. The song is in E flat, and may be sung by a 
contralto voice. We recommend it to Mrs. Lockey (late Miss 
Martha Williams), whose delicious voice the musical public is 
impatient to hear once more after so long a silence. 





“ Boosgy’s Favourtre OrgraSs FoR THE VioLIN.” No. 1.-=“La 
Sonnambula.” Arranged by George Case. 


The above is the first number of a new collection of complete 
operas for the violin, one of which is announced to be published 
on the first of every month. The arrangement is by Mr. Case. 
The list of operas intended for publication contains the names of 
Lucrezia Borgia, Norma, Lucia, Elisire 2 Amore, Ernani, Masa- 
niello, Don Pasquale, I Puritani, the Huguenots, It Barbiere, Don 
Juan, Our amateur violinists will be glad thus to be enabled to 
refresh themselves with souvenirs of the pretty melodies they 
have heard at the Italian Opera, and the name of Mr. Case is 
a guarantee that the arrangement will be good. The first opera 
he has selected is the Sonnambula, which is now before us. 





“Tur CoRNET MISCELLANY,” a new Collection of Popular Operas 
and other modern music. Arranged for the cornet-d-pistons, with 
pianoforte accompaniment by Thomas Harper. 


This monthly series for that popular amateur instrument, the 
cornet-4-pistons, is devoted to selections (“ gems,” or “ beauties,” 
as the conventional terms express it) from the most popular 
operas, arranged with a pianoforte accompaniment. The numbers 
before us (1 and 2) contain pieces from Verdi's Rigoletto and 
Trovatore, and, as might have been expected, are ably and 
effectively adapted by Mr, Thomas Harper. 





“Tus Conogrtiva Misortiany,” a periodical of standard and 
modern music, arranged for the concertina and pianoforte; composed, 
arranged, and fingered by George Case, 

The monthly periodical above described may be regarded 
as successful, since it has attained its second year. Nos. 13 and 14. 
which are before us, contain selections from J Puritant and 
Lwucrezia Borgia, extremely well arranged for concertina with 
pianoforte accompaniment, by Mr. George Case. The arrange- 
ments are easy and showy at the same time, and thus may satisfy 
the vanity of the amateur performer, while they consult his 
capabilities and convenience. 








Eron.—Mr. W. G. Cusins gave a concert in the Mathematical 
School-room on Friday evening, the lst February, which was 
well attended. Miss Dolby was the vocalist ; Messrs. Remeny, 
Nickel, and Buels were the violinists ; Mr. Cusins, pianist ; and 
Mr. Harold Thomas accompanist at the pianoforte. The concert 
went off with spirit, and seyeral encores were awarded, 
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THE MUSICAL ESTABLISHMENT OF EDWARD VI. 


The following is a nominal list of the Household Musicians of 
Edward the Sixth, with their several salaries or stipends :— 


FEE. 
£8 d. 
Trumpeter’s Benedict Browne ... me « 24 6 8 
Serjeante ... . 
T t In number 16, every one of them having 
—— a % yere £24 6s. 8d, ... » 889 6 8 
Philip Van Welder 
Luters ... S eter Van Welder } a 4 0 0 
H William Moore... sa sn SGA 
Arpers ... +++ ) Bernard de Ponte ... eee sex te Oe 
Si Thomas Kent aap eas « OF2 ¢ 
er we { Thomas Bowde toe « 8 FE 
Rebeck ... John Severnecke “... Sie w 24 6 8 
Sagbutts, in 5 having £24 6s. 8d. by the yeere, and 
No. 6, whereof { lat £36 10s. ... ie .. 158 3 4 
Vyalls, in No. 8, § 6 at £30 8s. 4d. the yeere, and 1 at £20, 
whereof .., {s and another at £18 5s... .- 22015 O 
Bagpiper... ... Richard Woodward wm <  @ 4 
Minstrelles, in : at £18 5s. a peece eee eee 127 15 0 
Be, & ehaset at £24 6s. 8d... ue . 24 6 8 
’ lat £3 6s. 8d... <a wa & & Ss 
Dromslades Robert Bruer (master drummer) w.- 28 & @ 
(Drummers), in {Alornder Penca ... daa «ae & @ 
No. 3, whereof (John Hodgkin fa Avs on ae © G 
Players onthe {Oliver Rampons _... ie S Soe ae 
lutes ... ... { Pier Guye cus eee ww. 384 8 4 
John Heywood ... ove <a O@-¢€ 
Fevisals }Anchon de Chounte ive « 3 & 4 
Robert Bewman __... ade a Se OS 
(The 4 brethren Venetians—viz. John, ‘ 
ts Anthonye, Jasper, and Baptiste ... 16 6 8 
— . Aumution Dnegie ook .. 8610 0 
raupgers «+» | William Trosses ... tee .. 88 00 
William Denivat ... 7" . 38 0 0 
Every of them at £3 6s. 8d. yeere, 
ee. { £36 13s. 4d., in camera 7, £28 6s. 8d. 
4 A in Scc!°- one £3 6s. 8d... . 2613 4 
Makers of William Beton, organ-maker «- 202 0 0 
Instruments { William Tresorer, regal-maker « we GG 
Summa Totalis .., £1,732 5 0 





Total number of Persons, 73. 
The above is extracted from the Liber Niger Domus Regis. 
Page 271 et seq. 





RACHEL. 


(From the Sunday times.) 

The late arrivals from Havannah, while they confirm the 
news of Madlle. Rachel’s arrival in that city, afford no indications 
of the period when she is likely to recommence her repre- 
sentations. The following is an extract from a private letter 
from Madlle, Rachel :— 

“TI remained some time at Charleston, in order that I might not be too 
much affected by the change of temperature. I have reposed quietly, 
and have been carefully nursed in this city for nineteen days, but my 
health has not yet been entirely re-established, for I cough constantly. 
I desired to try my strength by giving a representation two evenings 
before my departure, at the request ofa good number of charming ladies. 
This Soirée d’ Adrienne (they asked me to play Adrienne) did not 
increase my sickness, but proved to me that I need a longer period of 
repose before I can safely and regularly resume my courageous tour 
across America, For the present I remain at Havana, well attended 
for in all that regards my health. My house is good, the climate is 
excellent, and the heat is unceasingly tempered by a fresh and mellow 
breeze, which appears to dispose me to rest and to nourish me at the 
same time. This is what I think the climate will do forme. Never- 
theless, the day of my début is far from being fixed. How can I tell 
that several months’ repose will not be necessary for me? Be that as it 
may, I resign myself—for I desire yet to live, even though, for lack of 
strength, I must no longer play tragedy.” 

The unanimous opinion of the first physicians of Havannah is, 
that there is nothing alarming in Madlle. Rachel’s condition, There 





is no symptom which indicates that she requires anything but a 
temporary repose, the term of which the excellent climate of the 
tropics will doubtless abridge. Notwithstanding the uncertainty 
as to when she may be able to appear, Madlle. Rachel has the 
prospect of the most magnificent success in the Island of Cuba. 
On the 23rd of December, the subscription for her first twelve 
representations already amounted to more than 12,000 dollars. 
Since the above, we have received a letter from the Havana, 
dated January 13. It says, speaking of the great tragédienne :— 


“ Rachel has changed her mind, and still remains in this city. She 
had engaged her passage on board the British mail steamer, and it was 
supposed, therefore, that she was about to take her departure, but she 
forfeited the half-passage money, and is now the guest of Senor O” 
of this city. All the other members ofthe French Company, I believe, 
have taken their departure for Europe, as have also Messieurs Felix, 
pere et fils, Rachel alone remaining, with her maid. The large number 
of the biography of ‘Rachel, and the translation of her plays (the 
authorised edition published by Davie and Corbyn, of your city), have 
been purchased by a speculative bookseller of this city, who retails the 
biography at twenty-five cents and the plays at ten cents each. He has 
also become the purchaser of a number of the French statuettes of 
Rachel, and he will, no doubt, make a handsome profit out of his 
speculation.” 


EXCHEQUER CHAMBER, Fesrvary 2np. 
CROFT v. LUMLEY. 

THIs was a writ of error from the decision of the Court of Queen’s 
Bench. It was an action of ejectment to recover possession of the 
Opera-house, in the Haymarket, on the ground that the defendant had 
forfeited his lease by breaches of the covenants in the lease by disposin 
of boxes and stalls for a longer period than the covenants qumniiied 
him, and also by giving warrants of attorney, encumbering the theatre. 
When the action came on for trial it was arranged it should be turned 
into a special case, which was argued before the Court of Queen’s Bench, 
and that Court gave judgment for the defendant on the ground that 
the defendant had not been guilty of the breaches charged, except one, 
and that the forfeiture under that breach had been waived by a subse- 
quent receipt of rent. This matter has from time to time occupied so 
much space in our columns, and the arguments to-day were of so 
strictly technical a nature—as to the construction to be put upon the 
words of the covenants, and upon the acts done, which were charged to 
have been breaches of the covenant—that a very short notice only is 
necessary, . 

Mr. Hugh Hill, Mr. Unthank, and Mr. Martelli now appeared as 
counsel for the plaintiff; and Sir F, Kelly, Mr, Maude, and Mr, Wells 
for the defendant. 

The arguments were not concluded when the court adjourned to 
Saturday next. 


THEATRE Francais—An abdication, or oo: which I 
know not, has just taken place. A ruler who has exercised 
authority over Kings and Emperors, heroes and warriors, retires, 
and his sceptre passss to other hands. M. Arsene Houssaye 
“resigns” his post of director of the French Theatre, and M. 
Empis, of the French Academy, is named as his successor, with 
an allowance of 30,000f. a year, M. Empis was formerly employed 
in the administration of the civil list under Louis Philippe. 
doubt whether a theatrical company is not more difficult to 
manage than the subjects of “Holy Russia.”—(Times Corres- 
pondent from Paris.) , 

PHILADELPHIA—Rossini’s Stabat Mater was given by the 
Musical Union, at the Musical Fund Hall, on the 2nd of January. 
On the 8th, the same society inaugurated the new hall m 
Market-street, a spacious room, one hundred and eighty feet long 
by seventy wide. The Oratorio and Madrigal Society was 
organized on the 9th, Mr. Crouch being musical director. 
Mr. Leopold Meignen has written an oratorio, called The Deluge, 
for the Musical Union. The Hindel and ‘Haydn ——- 
making active prepartion to give its opening concert. The 
Harmonia, on the other hand, is doing nothing. Sig. Badiali 
pan. sees to Philadelphia, and sang lately at the Concert 
Hall. : _ 
Lisson.—M. Thalberg has arrived here from Rio Janeiro 
Buenos Ayres, the Brazils. He was received by a deputa- 
tion of the Saint Cecilian Society. M. Thalberg has announced 
a concert at the San Carlos theatre, 
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IX PER CENT. BONUS FOR 1855.—THE CON- 
SERVATIVE LAND SOCIETY.—To the Musical Profession.—Holders of 
complete shares (price #52 4s. 6d., and 1s. for pass book) and of shares in progress 
paid a year in advance (price £5 2s. 6d. each, and Is. for pass book) and upwards, 
receive 5 per cent. per annum guaranteed interest, payable half-yearly one month 
after Lady-day and Michaelmas, and also any per centage above five per cent. of the 
bonus declared at each annual meeting. Six per cent. was paid for 1853, seven per 
cent. for 1854, and six per cent. has been declared for 1855. Any number of shares 
may be taken, and there is no personal liability, every member being allowed to 
withdraw under the Rules, when he chooses, his subscriptions at ten days notice. 
The taking of land is quite optional—a shareholder may be either an investor or an 
allottee, or both, at his pleasure. The first payment on an uncompleted share is 
12s. 6d , the subsequent monthly payments 8s., with 1s. every third month for 
quarterage, to meet working expenses. The Conservative Land Society is thus 
open to every class of the community, with an equally adjusted system on the 
mutual principle. and is now universally acknowledged to be one of the most 
eligible investments of the day. For prospectuses containing a list of the noble- 
men, members of Parliament, and other gentlemen (upwards of 70 in number) on 

the Executive and General Committee, etc., apply to 
CHARLES LEWIS GRUNEISEN, Secretary. 

Offices—No. 33, Norfolk-street, Strand, London. 

Payments on Shares can be remitted by cheques, bank notes, provincial notes 
(if payable in London), post-office orders (in the name ofthe Secretary), or postage 
stamps. The Society has on its register members in China, India, the Mauritius, 
on the Continent, and in all parts of the United Kingdom, the interests of the 
most distant members being carefully attended to. Persons desiring the freehold 
franchise in counties can acquire plots of land of adequate value, without any 
trouble beyond that of forwarding the price of the plot they may select on any 
estate, after inspection of the same. 





ELEGANT PERSONAL REQUISITES. 
OWLAND’S MACASSAR OIL, for the Growth, 


Restoration, and for improving and beautifying the Human Hair. In 
the growth of the Beard, Whiskers, and Mustachios, it is unfailing in its stimu- 
lative operation. For Children it is especially recommended, as forming the 
basis ofa beautiful head of hair. Price 8s. 6d. and 7s.; or family bottles (equal to 
four small), 10s. 6d., and double that size, 21s. 

ROWLANDS’ KALYDOR, 

an Oriental Botanical Preparation, for improving and. beautifying the Complexion ; 
eradicates Cutaneous Defects and Discolorations, and renders the Skin soft, fair, 
and blooming. Price 4s. 6d. and 8s, 6d. per bottle. 

ROWLANDS’ ODONTO, 

on, PEARL DENTIFRICE, 
for Deiat! and beautifying the Teeth, strengthening the Gums, and for 
rendering the Breath sweet and pure. Price 23. 9d. per box. 
&@ Sold by A. ROWLAND & SONS, 20, Hatton Garden, London, and by 

Chemists and Perfumers. 

Beware of Spurious Imitations! ! 





—_— 


[CIGARS 


— 





T GOODRICH’S CIGAR, TOBACCO, and SNUFF 

STORES (established 1780), 407, Oxford-street, London, near Soho-square. 

Box, containing 14 fine Sisal Cigars, for 1s. 9d., post free, 27 stamps. None are 

genuine uniess signed ‘‘H, N. Goodrich,”—A large stock of the most appioved 
brands, 


NEW ITALIAN SONGS, 
LUIGI GORDIGIANI. 








Now ready. 


IL TASSO DI DANTE, 
NEW ALBUM, 
Containing the following Songs and Duets, price 2s, each :— 

1.—IL ROSAJO. Canto Popolare Toscana. 

2.—E INUTILE. Canzonctta. 

3.—IL DESERTORE. Arietta. 

4.—IL CANTO DEL PESCATORE. Ballata. 
5.—ALLA SELVA. Notturnimo & due voci. 





Also lately published, 
FIRENZE, 
“ ALBUM. 
(Dedicated to the Empress of the French,) 


Containing three new Songs and two Duets, as sang at the Author's Concert in 
London. Price 2s, each. 


1.—L’INFERMITA. Canto Popolare Toscana. 
2.—LA STELLA D’AMORE. Romanza. 
3.—DESIDERIO. Canto Popolare Toscana, 
4.—INNOCENTI, Notturnimo a due voci. 
5.—UN PENSIERO DISGUSTOSO. Duetto. 


BOOSEY AND SONS, 28, HOLLES-STREET, 





EW SONG, “HIAWATHA’S FAREWELL,” from 

. ene gj — brig = - music by R. Andrews.—Also, “ The 

pen Window,” “ m of Life,” e same. 2s. each, sent — 
R, Andrews, 84, Oxford-street, Menchentes. crrgherg tow 


NEW SONGS, particularly adapted to the time—I 

would not to earth recall them,” and ‘‘ Messengers from home,” composed 
by K. Darling, arranged by Frank Romer. Sold by Wm. Robinson, 8, Wardour- 
street, and all music-sellers. 








An Opera will be Published on the 1st of every Month in the 
Year 1856. 


The Series will be completed in Twelve Numbers, forming a handsome Volume. 


BOOSEY’S FAVOURITE OPERAS 
THE VIOLIN. 
A NEW COLLECTION OF COMPLETE OPERAS, 
ARRANGED BY 
GEORGE CASE, 
OF THE PHILHARMONIC CONCERTS, 
Price Half-a-Crown each. 





No.1. January .. LA SONNAMBULA (now ready) «» Benin. 
2. February .. LUCREZIA BORGIA (now ready) «+ Dontzertt. 
3. March .» NORMA os - * ae -» BELutnt 
4, April .. »» LUCIA DI LAMMERMOOR .,. +» Donizettt. 
5. May .. .. ELISIRE D’AMORE ee eo .. Drrto, 
6. June .. .» ERNANI as oe ee oe .» VERDI. 
if July .. .. MASANIELLO a ee ee .. AUBER. 
8. August .. DON PASQUALE - oa .. Dowizerri, 


9. September .. BELLINI. 


10. October LES HUGUENOTS :. |<. .. MEvERBEER. 
11. November .. IL BARBIERE oe oe ee «+ Rossini. 
12, December DON JUAN .. ae ; » Mozart. 


Boosey and Sons, 28, Holles Street. 








Published on the First of every Month. 


THE CORNET MISCELLANY: 


A NEW COLLECTION OF 
POPULAR OPERAS AND OTHER MODERN MUSIC, 


ARRANGED FOR THE 


CORNET-A-PISTONS 
PIANOFORTE ACCOMPANIMENT, 


BY 
THOMAS HARPER 
(Principal Cornet-a-pistons at the Royal Italian Opera and the Philharmonic 
Concerts). 
Price 3s. EACH NUMBER—SUBSCRIPTION FOR 12 NUMBERS, 30s. (2s. 6d. EACH). 
’ FIRST SERIES: 
No, 1.—Rigoletto (now ready) .. Verdi] No. 8.—I Puritani(March).. Bellini 
No. 2.—ITrovatore ,, -» 55 _| No, 4.—Lucrezia Borgia(April) Donizetti 
** To be continued. 





London, Boosey and Sons, 27, Holles-street, 





Lately published. 


BOOSEY’S NEW CORNOPEAN TUTOR:—Contains the Rudiments of Music; 
Practical Instructions; 80 Exercises ; 16 Operatic Melodies ; 6 Finishing Studies, 
by Caussinus and Forestier, etc. Price 5s. 


BOOSEY’S CORNOPEAN JOURNAL :—A collection of 275 Popular Airs from 
Operas, Songs, and Dances, arranged for Cornet-B-pistons. Price 15s. 


POPULAR INSTRUCTION BOOKS. 
OOSEY'S UNIVERSAL CORNOPEAN TUTOR— 


Price 5s. stitched ; or 6s. in cloth. 


2. 
OOSEY’S UNIVERSAL FLUTE PRECEPTOR.— 
Price 5s. stitched ; or 68. in cloth. 


8. 
OOSEY’S UNIVERSAL SINGING METHOD.— 


Price 4s. stitched ; or 5s. in cloth. 


4. 
ASE’'S CONCERTINA INSTRUCTIONS.—Third and 
cheap edition. Price 7s. 6d. stitched. 
*,* Notice to the Trade-—The above popular works are now sold to the trade 
with an increased discount. 
London ; Boosey and Sons, 28, Holles-strect. 
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ARSOVIANA NATIONALE, with the Theory of this 
popular Dance (alenied by the most eminent Parisian’Professors. Composed 
by Alphonse Leduc. Illustrated, 2s. Also, by the same celebrated composer, 
for the Pianoforte, the War Quadrilles, beautifully illustrated. Six sets, 8s. each ; 
all postage free. 


HE POSTMAN’S KNOCK.—Song.—By W. T. 


Wrighton. Illustrated, 2s, 6d. ‘‘This lively rattling song continues to 
win its way among the singing circles. Complaints are loud that a copy is not to 
be had ia love or money. The supply is not,as yet equal to the demand. Ina 
word, the Postman’s Knock is a decided hit. The gay melody of this song is 
already made the basis of a set of the liveliest quadrilles that ever set feet in 
motion. The quadrilles are by the celebrated Stephen Glover.”—Vide Stamford 
Mercury. 

J. pak nr VOCAL DUETS, by the Composer of “ What 
are the Wild Waves Saying?” i. e. ‘Hymn to the Night,” ‘Stars of the 
Summer Night” (Serenade). Words of both by Longfellow. ‘‘ Beautiful Birds,” 
‘‘Where are the Flowers we gathered at Morning?” and “The Lonely Bird.” 
Words by J. E. Carpenter, Esq. 28., 28. 6d., and 3s. each, 
HE ECONOMICAL WONDER of the DAY.— 
HAMILTON’S MODERN INSTRUCTIONS for the PIANOFORTE, 62 folio 
ages, engraved plates, 4s. ‘This wonderful work has now passed through more 
than a hundred editions, and is beyond all comparison the best aud cheapest work 
of the kind ever offered.” Also, HAMILTON’S MODERN INSTRUCTIONS for 
SINGING. Sixth Edition, 5s. ‘‘ Equal to its companion in merit and excellence.” 
London: Robert Cocks and Co., Music Publishers to their Majesties Queen 
Victoria and the Emperor Napoleon III. ; and of all Music-sellers. 


NEW DANCE MUSIC 


BY 
HENRI LAURENT. 








R 
HE EGYPTIAN POLKA, Illustrated, 2s. 6d. The 
most original polka composed for many years; performed at Drury Lane 
Theatre, at the Argyll Rooms, and at all the theatres and casinos in London with 
the greatest applause. 


2. 
V ALSE D’HIVER, from Les Vépres Sicilliennes, 
emblematically illustrated. ‘The Valse de |’Hiver is a transcription for 
the piano of one of the liveliest, most tuneable, and most spirited things in the 
ballet of the Quatre Saisons, from Verdi’s last and most successful opera. The 
first valse figure is charming ; and the others are nearly (No. 2 perheps quite) as 
good, M. Laurent has added an introduction and coda.”—Musical World. 


3. 
HE ORIGINAL VARSOVIANA. Sixth Edition. 


Performed everywhere. 2s, 


4. 
A RAVISSANTE VARSOVIANA.  §Splendidly 
lll iy a by Brandard. Performed every evening at the Argyll 


5. 
ALAKOFF GALOP. Illustrated. 2s. 6d. Performed 


- at every ergs and private ball in London and the Provinces. ‘This 
vivacious tune will at once be recognised by the most indifferent listener, since, 
when once you have heard it, it is not easy.to forget it.”—Musical World. 


6. 
L®= HUGUENOTS QUADRILLE, on Meyerbeer’s 


Opera. _ 3s. 


HE HIGHLANDERS’ “ QUADRILLE. Second 
Edition. The best Quadrille on Scotch airs, 3s, 





Boosey and Sons, 28, Holles-street. 





USICAL DIRECTORY, 1856.—Price 1s, 6d. by 
+ post, 1s. 8d, 
CONTENTS: 
1. A useful Almanac, with Musical Data. 
2. A List of Musical Societies throughout the United Kingdom. 
8. The Musical Doings of the past year. 
4. Names of Professors, Music-sellers, and Musical Instrument Manufacturers 
throughout the Kingdom, with their Addresses, &c. 
5. Complete List of Music published throughout the Kingdom between Jan. 1 and 
Nov. 30, 1855. 
The whole forming a most complete work of reference, invaluable to the amateur, 
professor, and musie-seller. 


: Rm oe Rudall, Rose, Carte, and Co., 100, New Bond-street, and 20, Charing- 





Two FULL ANTHEMS.—No. 1. “Behold the days 

come, saith the Lord.”—No, 2. “God so loved the world.” Composed and 
respectfully dedicated, by permission, to the Rev. T. B. Morrell, M.A., by E. H. 
Thorne, Orgauist of the Parish Church, Henley-on-Thames, The Two Anthems in 
one book, 88. ; or each singly, 2s. ; Single youl parts of the two Anthems 2s, 


F. Mendelssohn Bartholdy’s Works, 


COMPLETE. 





SEVENTY-FIVE SONGS IN ONE VOL. 
English and German words, #1 11s. 6d. 
TWENTY-SIX QUARTETS for SOPRANO, ALTO, TENOR & BASS 
In one vol. #1 1s. 
THIRTEEN TWO-PART SONGS, 
In stiff covers and gilt edges, 8s. 


ORIGINAL COMPOSITIONS 


FOR 
PIANOFORTE SOLO. 


Only uniform and complete Edition, beautifully bound, in four volumes, 
with the Author’s Portrait, price £4. 





SINGLY :— 

FIRST VOL., Price £1 2s. 6d., containing :— 
s. d, 
Op. 5. Capriccio in F sharp minor oe e ee oe 2 0 
6. SonatainE .. “a “ «a oe ee ee 39 
7. Seven Characteristic pieces .. se ee ee ° 40 
14. Andante and Rondo Capriccioso in ° ms ee 16 
15. Fantasia on “‘ The last Rose of Summer” in E os 10 
16. Three Fantasias in A, BE, and Eminor .. ee “a 20 
22. Capriccio brillant in B minor ee ee ee ee 26 
25. First Concertoin Gminor .. ee oe ee oe 40 





SECOND VOL., Price £1 2s, 6d., containing— 


Op. 28, Fantasia in F sharp minor ., an ee ée « 26 
29. Rondo brillant in E flat ; ae oe ce ee 2 6 
33. Three Capriccios in A minor, E and B flat minor 4s. 6d. or 2 0 cach. 
85. Six Preludesand Fugues .. oe ee oe ee 6 0 
40. Second Concerto in D minor ee ee oe eo 6 Q 


THIRD VOL., Price £1 1s., containing— 


Op. 43. Serenade and Allegro giojosoin B minor,. ee « 3 6 
54. Seventeen Variations serieuses in D minor ee ee 2 6 
72. Six Pieces(composed as a Christmas present) .. eo B46 
82. Andante with Variations in E flat .. ee ee ee 20 
83. Andante wjth Variations in B flat.. ss ee ® 19 

Andante Cantabile and PrestoAgitatoinB .. .. 2 0 
Barcarole in A .. ee «2 se ee ee se 0 6 
Prelude and Fugue in Eminor .. «e we ee 1 6 
Scherzoin Bminor .. oe te ee ee . 0 

Scherzoa Capriccio in F sharp minor ., ee e 20 
BStudyinFminor ., on . ee ee 10 


FOURTH VOL., Price 18s., containing— 


The Forty-two “Lieder ohne Worte,” (original melodies), with 
thematic Index. 


THE ORGAN AND ITS CONSTRUCTION. 


A systematic Handbook for Organists, Organ Builders, &c., by J. J. Seidel, 
organist at Breslau. Second Edition, bound in cloth, 6s. 
‘The grandest of all instruments, which is a full orchestra in itself, must merit 
somewhat of the attention of the finished musician, and it will not be uninteresting 
to him to obtain the sound information contained in the present translation from 
the well-known German work. To the professional organist the full acquaintance 
with the mechanism of the o: is absolutely indispensable, as he may by that 
means be able to discover any little faults which may arise, and the more easily 
remedy them without the assistance of the builder, which in the provinces is not 
easily obtained. So convinced is the Ministry of Prussia of this, that they have 
been induced to issue a decree, wherein the care of the organ is made an im tive 
duty on the organist, and the study of the mechanism recommended to him.”— 
Court Journal. : 
“This work is intended for those who are engaged in the construction or 
management of that grand and noble instrument—the organ. The author brings 
to bear upon the subject an intimate and thorough knowledge of the mechanical 
construction and scientific arrangement of the age at ory of this sublime 
species of musical architecture ; and unites with the pr tical experience of an 
organ-builder, the skilfulness of a talented master in the ‘science of sweet sounds. 
We most cordially recommend this book ‘to all whom it concerns’ as an abiy 
written dissertation on everything connected, with the organ ; and those who may 
wish to understand the instrument aright, and to govern it creditably, will derive 
no little information from its perusal. The numerous illustrations at the end of 
the work enhances its value considerably.”—Fermanagh Mail. 











London; J, A. Novello, 69, “street, Soho, and 35, Poultry, 
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CRAMER, BEALE, AND Co.’s 
LIST OF NEW PUBLICATIONS. 


HECTOR BERLIOZ. 


Holy Family (L’Enfance du Christ), a sacred Trilogy, written and , 
ag Be om 7 stor Berlioz. _ — — imitated -_ the 


French by H. F. Chorley ee ee 
E. ‘SILAS. 


Tl Pensieroso.—Six Fugitive Pieces, in minor keys, for the ee 
Trio, in A major, for Pianoforte, Violin, and Violoncello ° 
Six Duets for Two Performers on the Pianoforte, complete ., 
FELIX GODEFROID. 

For the Pianoforte. 


Noce au Village ee ee 
La Garde Passe, March os a eo oe 
L’Ange du Berceaux .. os oe 


Plaintes d’une Captive ee +e 


RENE FAVARGER. 


Valse Rustique .. se 
Il Trovatore, fantaisie 

L’adieu, Nocturne os 
La Somnambula, fantaisie 


Andante Grazioso se 

Pritre et Marche Triom: hale 
Beethoven's Lebensgltic ° 
L’Etoile du Nord 

Duo de Salon, Le Cor des Alpes 


SIR JOHNQUILL'S SONG : “ “THE FAIREST OF 


THE FAIR.” 


Sung with rapturous applause by Miss P. Horton (Mrs. Reed) in her amusing 
Entertainment, ‘‘ Illustrative Gatherings.” 


“UNDER A HEDGE.” 


Miss Snowberry's Popular Ballad. Sung by Miss P. Horton (Mrs. Reed) i in the 
favourite and amusing Entertainment, ‘‘ Illustrative Gatherings.’ 


MISS P. HORTON’S “ILLUSTRATIVE 
GATHERINGS.” 


The Songs, Ballads, and French Romances sung by Miss P. Horton (Mrs. pate 
in the successful Entertainment, ‘‘ Illustrative Gatherings,” are p ed ai 


201, REGENT STREET. 


NEW PUBLICATIONS 


D ALBERTS BONNIE DUNDEE QUADRILLES. 
Splendidly Mlustrated, 


“(M. D’Albert’s last and best set of Quadrilles on Scotch Airs.” 
Solos and Duets, 4s.; Full Orchestra, 5s. 


DALBERT’S CIRCASSIAN POLKA. 
Just Published, 
Beautifully Illustrated, Solo or Duet, 8s. ; Full Orchestra, 5s, 


D’ALBERTS MOUNTAIN DAISY WALTZ. 
The Popular Waltz for 1856. Tilustrated in Colours, 
Solo or Duet, 4s.; Full Orchestra, 5s. 








BRINLEY RICHARDS’ 


POPULAR NATIONAL MELODIES 
Just Published, 
ENGLISH AIRS. 
No. 1.—Home, Sweet Home, 3s. 
7 —My ing is on the Cold Ground, 3s. 
3.—British renadier’s March, 3s. 


SCOTCH AIRS. 
. 1.—Blue Bells of Scotland, 3s. 
. —Scots wha hae, 3s. 
3.—Auld lang syne. 


IRISH A . ~; 8. 
. 1.—St. Patrick’s Day, 
t —Oft in the stilly Ni ot. 3s. 
3.—Fly not yet; and Brown Irish Girl, 3s. 


i The sore are mvoly, te exceed in pesos: all the perious s ‘pom of this 
favourite composer. ¢ arraugement of these universally popular Airs is brillian| 
in the extreme, without great difficulty. " ‘ , 


ADDISON, HOLLIER, AND LUCAS, 
210, REGENT STREET. 


SUBSCRIPTION LIST TO THE VOCAL SCORE OF 
COSTA’S ORATORIO “ELI” IS CLOSED, 


Subscribers’ Names received for the Full Orchestral Score. 


SUBSCRIPTION COPIES 
WILL BE READY FOR DELIVERY ON OR ABOUT THE 12TH OF FEBRUARY. 


The following, containing the Songs, Duets, Trios, Quartets, and Choruses, in 


COSTA’S ORATORIO “ ELI,” 


(THE WORDS SELECTED AND WRITTEN BY WILLIAM BARTHOLOMEW), 
May be had separately, on February 16th, viz. :— 
PART I. 
0. 
Overture ° 
2. {> Recitative—Blow up ‘the trumpet 
3. \ Chorus—Let us go to pray oe 
4. § Recitative—Behold ! 
5. { Air with Chorus—Let the people 
6. Chorus—Blessed be the Lord 
7. { Recitative—Unto Thee, O Lord .. 
8. ( Prayer—Turn Thee unto me 
9. { Recitative—Woman, how long 
Chorus—The Lord is good 
12. | Duotte Wheehee why weepest 


am 


e oe 


to 8 oo Oe 
° 


- 


oe 


Duetto—Wherefore is thy soul .. 
4 Chorus—For — thing.. oe 
Recitative—My sons! 
Air—If thou s ould’ st mark 
- § Chorus—O ye kindreds 
17. . Recitative—I am come 
18. Solo and Chorus—Philistines, hark! ! 
by Air—Hear my prayer 
Recitative—Eli, thus saith the Ls Lord 
Lord, cause Thy face ee 
Cmte make a joyful noise .. 
Solo—The Lord is in His holy poeple. 


> Pema ges unto me 
a Lair will extol Thee, O Lord : 
Recitative—Why camest thou .. 
zr Solo and Chorus—Blessed is he . 
Chorus—Hosanna ! ° 


oe 
“ O&@ wt ww 


so 
eo ascasoeeeaeeoeoso 


ste @ e..9 
» = % 


bo 


PART Il. 

99. The Morning Hymn—Lord, from my bed 
Recitative—My mother, bless me! os 
Trio—Thou pest love the Lord .. . 
Solo—Go in peac 

$3. aj Quartet_-We ble bless you 

88. March of Israelites . 

84. ( Recitative—Hear, O Israel 

{ Chorus—Hold not thy peace 
6. { Recitative—It is a good thing 
{the Evening Prayer—This ‘might T litt” 
. Chorus of Angels—No evil shall oe 
| ea } Woe unto us, for we are spoiled .. 

41. { Recitative—When shall I arise .. ee 

bem ye the Lord oe oe 

43. { Recitative—I wait for the Lord 

{ Air—Although my house .. . 

45. Chorus—Lament with a doleful .. 

46. ( Recitative—What meaneth the noise .. 

47. 1 Sie glory is ga ° ee 

> Ditto—Blessed be the Lord ‘ 
Ditto—Hallelujah, Amen.. 


The Vocal Score, complete, with Orchestra Accompaniments, 
ianoforte, by Charles I Lucas, 31s. 6d. 


London; ADDISON, HOLLIER, axp LUCAS, 210, Regent-street. 
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